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rather stated that he tt 

et wr rl he wereld ely Sek 
on 

Sh stic neat betel ante tae 
fs right wing NeoNazl/Reapan function and them “Seuffed”. Ae & 
matter of fact, he really 't think it should be shown to public. 
Settncet oun’ tee feaiioaien teat right wing) aa such on 

‘on the world that even supposed ‘are nothing 

Umb dicks in the orgy of Ufe. 


Mr Velcher, 
Too bad (Lcan't think of anything witty in 
reaprinae to your letter). 


TORER IER 
nosovy ues a LIZ WRECHER 
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Kemal 


Po. BOX 4st , RoyAL @oK , mi, 46068 U.S.A 


MORE BORING FAN MAIL 


Dear Chrio: 


I saw an article stout you in an old issue of Option magazine, 
and thought I'd write, 


San Francisco is a fine place, I guess, and I an even now gearing 
up to do ay next video. I write my own scripte, and cast nop-actore 


when possible. Nothing avante~garde or artsy, 25 minute 
narrative pieces ith a (hopefully) conedic ton I 
your enthusiasn for fila and hope to one-day make sone; @ reason 


muater 2 for this aissive. 


Finally, I would like to offer myself as @ potential contributor 

to Pila'Threat. Any interviews or coverage in the San Francisco 
area that you need? Just let me know. I would also like to pos- 
eidly conttibute an or two, but since I haven't read your 
aagazine(and haven't seen St around) could you please send ne 
subscription information (and possible Frisco locations where it 
might be hiding)? 

Tet me finish this--this—what? I am mortified to think of this 

a0 a fan letter (you may well be worthy of the adulation—-but an I 
onpablenof-saktafning it?). Make this a letter of support. I liked 
your attitude regarding film school ( aconcept I cannot fathoa), 

and can only adaire a magazine that includes John Vatere, Sa 

and Jin Backus—-especially Jin Backus. Maybe the next tine I'a hose, 
we can meet and I could see your work. Anyway, I wan feeling a little 
low and the Option article inepired ae. I hope you have the tine 
and inclination to respond (I feel like a Jailbird peycho looking for 
a penpal), and would like to indirectly thank you for a good day. 


Sincerely, 


Kenneth C. Razak 
WIA With St. 
San Francisco, CA 94203 


Kenneth, 

The one thing I despise more than anything is a butt-licker. 
J assure you my asshole is clean enough without the 
servicing of your able tongue. Just get out there and do it 
yourself or call me a dick. I'll have more respect for you. 


THE SATANIC LETTER 


Dear Film Threat. Chris, or any other ring-wormed fuck-shit that might 
read this if Chris-fuckass penis-shit has the balls enough to print it: 


BIRTHDAY REQUEST 


Dear Film Threat, 
So why I'm writing this is to warn you Chris, although I'm sure T have been @ faithful subscriber to your delightful rag for sone 
you're already aware, that Satan and | are already using your mag as a tine now. I have just a few special requests for you, in order to cele- 
meadium for our plight. Hey man, jesus knows your soul cannot be saved, 
so keep up the good work. Film Threat is the anti-christ, as well it should **t® * birthday, the 17th of Jamary: 
be. You may not think it true, but Satan wouldn't lie. Currently, I'm in 1) more fan with Jello Biafra, he's a swell guy (I've net hin) 
film schoo! at Bard College. When I'm done with my first 
Satanic/glamourization movie I'll send it to you for review. And you will 
Rive it a good review, won't youl 

So Chris why don't you get off your velcro fuckin’ dildo and write me 
back, so I can tell you about all the fring benifits Satan has in store for you ) speaking of Flan Hine, perhaps an exploration of the career of 
if you follow our instructions. that stain stellar genius, Eduard D. Wood, Jr., a man who han 


2) more on the technically fucked-up, but aluays fun, New Vave 
fila classics (stuff like Alphaville, Veekend, Plan Nine) 


Eternally Satan's 


Bo ets 


Marc Madenwald 


sf 7 done nore for fila as @ subversive art than assholes like Warhol 

Bintcvsncis or Wick Zedd 

4) why not & centerfold of someone like Jean Hill, Mink Stole, or 
yourself? they might cone in handy in gas station lavatories 


Marc, 

I’ve already given instructions to the entire 
staff to give your film an incredibly bad review 
when (and if) we ever recieve it. Satan won't 
have control of me! A death mark on your life 
is pending but I feel you're just not worth it. 


Hoping Your Rectal Problens Clear 
vp. 


HORROR NERDS Kat your or inte. 


‘O We will consider your suggestions. 


SRG by OF Fuckofft 


WHERE'S MY MAG? 


Dear Wr, Threat, 


Recktved returned check, but no sub. 
My life is a wreck without your mag. HELP! 


ct a 
ve PL Ape Mere se cana C. Mecuiion 


Thomas, 


Mark at SLAUGHTERHOUSE Magazine, 

Okay, I'm writing back. Another Splatter [Horror zine? 
Just what the world needs. I read your FREE issue and got 
the idea that some trees are gonna feel like they died for 
nothing. It was ultimately a dull experience that made me 
look forward to cleaning my cat's litterbox. Even 
interview with hot babe Linnea Quigley reached an all-time 
boring low. You asked her all the standard questions. 
C'mon! First thing I would've asked was who got to put the 
make-up on her TITS in HOLLYWOOD CHAINSAW 
HOOKERS? Or what famous person, living or dead, 
would she most like to go to bed with? Better keep publish- 
ing your lame material and those repetetive full color gore 
spreads, hell there's enough fan-boys out there who'll buy 
‘em. There's gotta be a name for these new kind of “nerds”. 
Horror Dweebs, maybe? 


I must apologize to all of our readers for the delay of issue 
number eighteen. We are back on schedule and you can 
expect to see FILM THREAT in your mailbox and on the 
newsstand the third week of every other month; January, 
March, May, July, September, and November. Enjoy and 
turn the page stupid! 


idrporer WITH. XOUR SUBSCRIPTION? 
Just note an take care of it immedi- 
arly Jease send us your complete name, address 


be sure to include the code number above your 
name. Rush to: 
HOW COULD YOu IDIOTS: 
‘SCREW UP MY SUBSCRIPTION! 
PO BOX 951 
ROYAL OAK, MI 48068 U.S.A. 


Or call (313) 545-GORE anytime and leave a mes- 
sage ‘on the machine with your complete name, 
ress and the code number above your name. 
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THAT’S RIGHT FOR YOU 


Choosing a film magazine that satisfies all of 
your needs is a tough decision. In the age of the dwin- 
dling dollar we all must be careful which magazines we 
decide to purchase. The best film magazine for you may 
not be the best for someone else. So, how can we partici- 
pate in helping you decide that you should buy FILM 
THREAT (the film magazine for the people)? 

Tests of character can often help one judge. In 
that spirit I challenge the staffs of all the other film 
magazines to a hockey game! 

How about you fucks at The INDEPENDENT, 
CINEASTE or FILM COMMENT?! You may be able to 
publish stories concerning the latest politically correct 
film on New Age Lesbian Wheat Farmers that want to 
Ban the Bomb, but can you skate! Sure maybe you can 
analyze a film but let’s see you cross-check! 

How about all the staffs of the Fan-boy maga- 
zines?! STARLOG, FANBORIA, SLAUGHTERHOUSE, 
CINEFANTASTIQUE, we're ready to take on all you 
nerds in a friendly game on ice. Jason may wear a 
hockey mask in all those repetetive gore spreads but how 
many of you actually engage in this bloodthirsty sport?! 


te: a 


Hey all you Yuppie-butt licks at PREMIERE! 
You may be able to doze off in front of your computer 
terminal and write down what your publicist tells you 
but let's see you nail the puck! A good slapshot might 
teach some of your staff how to write or at least how to 
write humor (please give up trying to be funny you're 
making us puke!) Maybe we can fight over the bill I still 
owe you? 

In any case, I believe a peaceful game of hockey, 
a little of the old bump and grind, will help you, the 
reader, make the most educated decision of where best to 
put your money. Stay tuned to these pages and we 
promise to report the results. (If any of those pussies out 
there take us up on it.) 


See you in the penalty box! ey 


Chris Gore 


BELOW: The FILM THREAT Hockey Team gears up to fight! Top row L- 
R: Micki Weidner, Joe “Slash” Sopkowicz, Dave Linabiury, Jeff Hermann, 

Paige “Raisin” Barmister, Bottom Row L-R: Paul “Stillborn” Zimmerman, 
Gore, Sheryl Farber, Spudboy & the defeated little league team that dared to 


PHOTO: CM. Linabury 


Now shooting in Baltimore-CRY BABY, the latest film from John Waters 
and it's being produced through Universal Studios with an estimated budget 
of $12 million. The musical/comedy stars 21 JUMP STREET's Johnny 
Depp... Screenwriter Ron Oliver is currently working on FRANKEN- 
STEIN. “I'm updating itto 1989 and using the parameters of Mary Shelley's 
story because it's really just a Greek Tragedy,” says Oliver. "He's this 
wondertul, tragic, faded figure who just happens to tamper with nature and 
go one step too far. However, | can't call it Frankenstein because the name 
is a joke, | mean they have Frankenberry cereal." Oliver says he's going 
to do a modern adaption much like Dave Cronenberg’s THE FLY... WHO 
STOLE ROGER RABBIT? Since the amazing success of Bob Zemeckis/ 
Steven Spielberg's WHO FRAMED ROGER RABBIT, there has arisen 
controversy over the origins of the "Roger" character. This strip (copyright 
1971 in Air Pirates #2), predates both the film and the novel upon which 
itis based; Who Censored Roger Rabbit. Citing copyright and trademark 
laws protecting carloon characters ond their names, writer/artist Dan 
O'Neil is reportedly settling out of court with Disney-Touchstone Pictures for 
an undisclosed sum. This situation recalls the copyright infringement cose 
over the E.T. character from Spielberg's top grossing 1982 film. Losing 
millions of dollars to a writer of children's books os a result of that suit doesn't 
seem to have affected Spileberg's penchant for "borrowing"... NEW FILM 
GENRES OF THE EIGHTIES-Brain-switching movies, Romantic films about 
the making of the bomb, Dog-Buddy films, Underwater remakes of ALIEN, 


ad nauseam... 


WHICH CAME FIRST? Roger Rabbit and Dan O'Neil's underground comic “Roger Rabbit" 
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NEKROMANTIK 


This low-budget German horror 
film was produced in 1988 by a gang of 
crazies and sleaze hounds who work and 
hang out at Berlin’s best underground 
theater, the XENON. Known as one of 
Berlin’s “off Theaters”, the XENON regu- 
larly tortures good German citizens witha 
brutal selection of gore, horror, sleaze and 
crime films... pulverizing the brains and 
eyeballs of the innocent and occasionally 
raising blood-curdling screams of protest 
from Germany's radical feminists and 
political respectables. They often show 
original prints of American horror films-a 
rarity in Germany where foreign films are 
usually dubbed intoGerman-and NEKRO- 
MANTIK reflects this enlightened appre- 
ciation of international depravity. 

The film employs a morose and 
creepy electronic musical score and suc- 


ceeds because it doesn’t attempt to over- 


FILM THREAT NINETEEN 


BEATRICE M. MAKING LOVE TO THE CORPSE 
FROMNEKROMANTIK. 


reach it’s limitations: what we get is the 
simple, humble story of a morgue atten- 
dant who develops a carnal affection for 
corpses that ruins his chances for a normal 
Rather than some special-effects 


life. 
crammed blood-gushing gore fest, it’s re- 
ally a sad, perverted melancholy tale. Yet 
the scenes of actual 
necrophilia far sur- 
pass the artistic in- 
sinuations of the 
recent LOVE IS A 
DOG FROM HELL 
(Belgium-1988), the 
only other recent 
Euro-necro-film 
thatcomes to mind. 
In NEKROMAN- 
TIK the actual sex 
acts veer into 
graphicperversion. 
Theseare thescenes 
thatseparateit from 
the standard at- 
temptsatshock,and 
send the pulse rac- 
ing. Thetwoscenes 
branded into my 
brain feature a 
woman screwing a 
corpse by resource- 
fully utilizing the 
leg of a chair for the 
incapable male 
member, and the 
epicclosing sceneof 
our protagonist 


celebrating a successful ejaculation with 
frenzied self-inflicted stab wounds which 
result in a gushing, spewing climax that 
I'm sure your own imagination is capable 
of envisioning without the further intru- 
sion of my words. (Pause...) 

In short, NEKROMANTIK pulses 
with the true spirit of its own depraved 
subject matter and succeeds more hilari- 
ously and appallingly than the massive 
big-budget films thatalwaysseem tolacka 
little guts. And unlike lot of gore films of 
recent vintage, this is nota parody. 

~Jack Stevenson. 


VM NOT CRAZY 


$24.95 (VHS only) $3 s & h 
Segway Productions (Dept M.) 
P.O. Box 219 

West Islip, NY 11795 


Cheap shot-on-video feature that 
slaps the viewer in the face from the open- 
ing scene of crazed Vietnam Vet Dad’s 
shooting of his 6 year-old daughter. Any 
film that opens with a cute, innocent kid 
being shot to death is cool by me. 

Surprisingly goodactingonthepart 
of the well-chosen cast. Hallucinatory 
dream sequences that unnerve the viewer. 
Grotesque imagery continues as the plot 
unfolds and the son who witnessed the 
murder of his sister goes over the edge of 
sanity. 

—Paul Cohl 


FORCED ENTRY 


$28 (Cal. residents add $1.75) 

Norm Orschnorschki Films 

A Division of Subversive Propoganda, Inc. 
Executive Penthouse Suite No. 61, 2124 
Kittredge St. 

Berkley, CA 94704 


FORCED ENTRY is a 45 minute 
public information mini-drama that is a 
parody on late 50's early 60's scare-tactic 
films that wesawin highschool like “Death 
on the Highway” etc... It takes place in 
Lynchburg, Virginiaand is narrated by Jim 
“Stonewall” Johnson and someone who 
sounds like Pokey with a drawl. 

Filmed in Shock-O-Rama (actually 
anexceptionally loud noise blasting in un- 
expectedly during the film). The Shock-O- 
Rama is a good gimmick, made better by 
the fact that it isn’t overused (only two 
scenes). This is about the Neighborhood 
Vigilance Committee and its crusade to 
keep our country safe-whether you like it 


ornot! 

This is the most entertaining video 
have seen in hours, lots of fun, worth the 
cash, and I highly recommend it. 

- Dave Linabury 


UNDERGROUND FORCES 


Also send for catalog of other available 
music tapes. 

Target Video 

678 South Van Ness Ave. 

San Francisco, CA 94110 


Underground Forces volume four 
is an hours worth of music and interviews 
with some of the more memorable early 
punkbands. Thecastincludes TheCramps, 
The Sex Pistols, Gang of Four, The Dead 
Kennedys and Black Flag. The majority of 
themusicsegmentsare live, the only excep- 
tions being Tuxedomoonand theD.K.s (ello 
Biafra lip synchs to Nazi Punks and two 
other songs). In between the music selec- 
tions are interviews with Public ImageLim- 
ited, Sid Vicious, plenty of Reagan jokes 
and band intros by the Cramps and some 
unidentified Italian punks. 

What's that you say? You weren’t 
into slam dancing and studded jackets? 
Black hair dye and a black wardrobe to 
match more your style? If that’s the case 
then Peter Murphy and the rest of Bauhaus 
should have you pale faced and depressed 
innotime,as they dothreeclassics. Surpris- 
ingly the audio and visual quality is excel- 
lent. Onmostlive underground band tapes 
you're lucky if you can make out who the 
band is, much less comprehend the music. 
Noneed tobe wary of unwatchable, boring 
pirate videos in this case. I highly recom- 
mend any of the Target tapes especially 
since Gore said I could keep the review tape 
if] wrote this. 

Jeff Herman 


VIDEOPHILE MAGAZINE 


$25 each ppd. 

Trades, submissions, welcomeand encour- 
aged. 

VIDEOPHILE c/o Tom Finn 

P.O. Box 101027 

Fort Worth, TX 76185 


VIDEOPHILE 
Consists of short indie-video proj- 
ects with varying levels of quality and taste. 
Narrated by a charming talking cranium 
named Skull-fuck whose voiceis sostrained 
that you may find yourself rewinding to 
hear what the hell he just said. Titles of the 


a, 


short films include; Danse Macabre-a 
Skinny Puppy video, Here Cums Santa 
Claus, No Tits-An unemployed farmer/ 
redneck comes home and starts flipping 
thedial of his TV insearch of tits. Heisdis- 
appointed time and time again until he 
stumbles on Faster Pussycat, Kill! Kill! 
and breathes a sigh of relief to see some 
hooters bounceacross the screen before his 
very eyes. Thereis a great bit using clips of 
Ollie North's pre-trial bullshit. Watch for 
Jim and Tammy's cameo appearance but 
beware of terriblecommercials about Jew- 
ish used car salesmen. 


GENESIS P. 


PYSCHIC TV INTERVIEW 

If you’ve ever interviewed PTV, 
and I have, you'll agree with me on this. 
They talk too much, Had they something 
interesting tosay it would be O.K. but they 
don’t so... well that’s not entirely true. 
Genesis P. is a funny guy (in a sick pedo- 
philiac kind of way) but his wife Paula isa 
fine example of what 6 pounds of LSD can 
do to the mind’s ability to create coherent 
speech. It took her about five to ten min- 
utes to answer each question, which could 
easily have been answered in 1-2sentences. 
They are sadly lacking a concept at the 
Temple ov Psychick Youth-conciseness. 
If, however, you are a big PTV fan-you 
mightas well get this, althoughI warn you 
now you won't learn anything new about 
the temple. 

-L. McGill 


KIRK-O-MATIC 


Send for info. 
4803 Timberline Dr. 
Austin, TX 78746 


Moreambient video footage which 
is great fun ‘cause that means you don’t 
have to pay full attention toit. I took a dif- 
ferent approach for this video. I showed 
this videoata small party and tooka group 
review. Judge for yourself. You've gota 

brain. If this is the kind of thing you like; 
send this guy a poison letter, he deserves it. 
1) It’s the visual equivalent to common 
diarrhea. - David M. 

2) I like the car in that one part. - Pam K. 
3) Reminiscentof thebestof Song Remains 
the Same. - Mike C. 

4) I was flabbergasted by that part.—John 
F. 
5) I don’t do reviews. - Chris L. 

6) Ma daddy's Cutlass would run that 
sucka offa the road. -SuHo 

7) It's still cold outside-shut the fucking 
window! - David L. 

8) I like the choreography. - David R. 

9) Ill make somethng up later. ~ Jane R. 
10) EXCELLENT!!! ~ Bill & Ted 


BOOKS 


THE GRAND GUIGNOL 
THEATRE OF FEAR AND 
TERROR 


by Mel Gordon 
Ilustrated trade paperback $12.95 


Available from Amok Press 

PO Box 57 

Cooper Station, NY, NY 10276 

Ask for their excellent catalog of publica- 
tions. 


Reading Dennis Gifford’s Pictorial 
ist vies years ago | 
became intrigued by his small mention of 
Paris’ infamous playhouse The Grand 
Guignol. My attempts to find more info 
proved futile though small bits and pieces 
wereunearthed here and there. Finally we 
havea scholarly study with plot lines en- 
capsuled and fully translated. 

The Grand Guignol was named 
after the Punch and Judy character in the 
popular puppet plays in which Punch 
regularly beat his wife, dog, threw the 
babysitter out the window, killed police- 
men and even the devil upon arrival in 
Hades. The macabre events at 20 ruc 
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H.G. lewis' TWO THOUSAND MANIACS owes a lot fo the Grand Guignol plays. 


Chaptal werea showcase for morality plays 
that satirized the values and hypocrisy of 
the petit bourgeois. Originally an. experi- 


mentbased on novelistEmileZola’s mani- « 


festo that called for a “scientific” natural- 
ist theatre it evolved (de-volved) into vi- 
gnettes slices of street lowlife, pared tothe 
bare bones immoral /morality playlets. 
The romanticized death wishes of 
the French decadent symbolists Huys- 
mans, Rops, Baudelaire, D’Aurevilly and 


THE SCLWVNS POCSCNT 


TLE GRAND GUGNOL LINED 
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Adam (modeled after N. America’s satanic 
Sybil; Poe) caused a burgeoning shift in 
direction towards “sordid realism.” The 
conté cruel dramas abandoned their seri- 
ous social documentation (subterranean 
societal sickness) and gravitated towards 
mysterious horrific fables. Injustices and 
grisly retribution were now the meat stuff 
of the scenarios. Giving full vent to the 
audiences subconscious bloodthirsty de- 
sires, like quack medical bloodletting, the 
play productions had a cathartic placebo 
effectand consequently thecrowds flocked 
en masse as toa public guillotining. Mad- 
ness, murder, rape, and surgical mutila- 
tion/dismemberment were the mainstays. 
Isuspectthe Grand Marquis himself would 
haveapplauded thesadisticdramatic pres- 
entations. 

Even undiluted, unpredictable, 
anything goes, anarchistic nihilism canjade 
the most objective/liberated audience. By 
1947 the horrors of WWII Nazi concentra- 
tion camp atrocities still fresh in the public 
mind, the theatres’ attendance dwindled to 
a small trickle in relation to its former ro- 
bust self. That same fateful year, none 
other than the family read LIFE magazine 
carried a pictorial spread revealing the 
secrets of several of thestageillusions. The 
mondo documentary film ECCO (1962) 
captured the final historical performance 
before the blood splattered curtain de- 
scended one final time. 


Gorehounds should find this fasci- 
nating reading about the true inimitable 
Theatre of cruelty / Theatre of panic(Apolo- 
giesot Artaudand Arrabal). The gruesome 
explicitness of the following films show the 
blood and guts influence of The Grand 
Guignol: Blood of Beasts, Eyes Without a 
Face, Brain That Wouldn't Die, Blood 
Feast, 2,000 Maniacs, Wizard of Gore, 
Incredible Torture Show a/k/a Blood Suck- 
ing Freaks, Reanimator, From Beyond, 
Hellraiser, Zombie, Bloody Pit of Horror, 
Dr. Butcher M.D. and others. 

-T. M. Caldwell 


THEORY & PRACTICE OF A 
CINEMA WITH THE PEOPLE 


by Jorge Sanjinés and the Ukamu Group 
Paperback $4.00 

Curbstone Press 

321 Jackson Street 
Willimantic, CT 06226 


For anyone who's interested in 
overthrowing the current fascist state and 
establishinga working government forand 
by the people this little book is for you. One 
mightkeep in mind that the U.S.is theonly 
country where such a book may be pub- 
lished. 

~Eugene Birch 


by Dennis Daniel 


Foot patrolman Bill Chepil, NYPD, is walking, his 
beat on New York’s west side. Hell’s Kitchen. As his 
nostrils take in the grimy air, he notices a peculiar, yet 
familiar smell. Bitter. Almost unbearable. It’s the smell 
of a dead body. Ripe. It seems to be coming from the 
apartment building he is standing under. He goes in, 
walks up three flights of stairs, and pinpoints the room. 
He takes a whiff of the door to make sure. Turns the 
doorknob. Locked. 

The procedure for handling this kind of situation 
is to purchase a gallon of cheap perfume, throw it ona 
handkerchief, and keep it to your nose. Bill went down 
the block to the local drugstore and did so. He then 
returned to the room door. The smell was so bad it was 
going through the handkerchief! 

Bill kicked the door in. 

In the corner, by the window, a bloated dead body 
was laying on it’s side. From the way it had decom- 
posed, Bill guessed it must have been there about two 
weeks. 

Two long, hot, summer filled weeks. 

The sun was hitting the body directly, baking it. 

“Why didn’t anybody notice this smell”? he 
thought. 

Oh yeah. Hell’s Kitchen. 

Bill opened the windows. The smell went wafting 
out into the open air. 


Immediately, you could hear the neighbors com- 
plain. Bill picked up the phone and called the sergeant 
to report the incident. 

“We'll send the morgue guys down. While you’re 
there, examine the body. Remove all valuables. Watch, 
rings, jewelry.” 

Bill noticed what looked like a wedding ring. The 
skin on the dead man’s fingers had swollen up, broken, 
and covered the ring slightly. 

“Looks like the guy’s got a wedding ring.” 

“Well, take it off”! the sarge barked. 

Great. 

Bill grabbed the dead hand and pulled at the ring. 
Ina second, he had the ring, plus a handful of dead, 
wrinkled, decrepit skin from the finger. On the body, 
from where the ring was, up, only the finger’s skeleton 
remained. 

Bill felt like heaving his cookies. 

Upon further investigation, Bill noticed that the 
body had swollen up to three times its size. There was 
no evidence of foul play. The guy just died, bloated and 
stank. Because he died of seemingly natural causes, the 
bodily fluids remained self contained. If he had been 
shot or stabbed, there would have been a route for the 
gases to escape. 

After about 20 stink-filled minutes, the morgue 
wagon arrived. One of the drivers walked into the 
room, munching on half a liverwurst sandwich. 

“Ah, we'll never fit it into a body bag,” he said, as 
he took another bite. He then wa!ked towards the body, 
took out a pen knife, and thrusted it right into the dead 
man’s chest! 

FAROOOOM! All the gas came gushing out... and 
into Bill’s astonished face! 

The feeling was almost indescribable. 

Bill felt like pissing, shitting and vomiting at the 
same time. The noxious gas felt like it was coming out 
of his ears! He ran into the cockroach infested bathroom 
and was reunited with his breakfast and lunch. 
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The morgue driver. That fucking morgue driver! 

“You son of a bitch!” Bill screamed, as he wiped 
away a tiny chunk of hot dog lunch from his chin. 

Bill chased the morgue driver down the block. The 
driver jumped into his truck and locked the door. Bill 
tilted the morgue truck over. 

This is a true story. 

It’s just one of the many outlandish events that oc- 
curred in the life of former NYPD cop, Bill Chepil. 

Bill is the guy who played the cop in Street Trash, an 
incredibly original and daring independent film. Di- 
rected by Jim Muro, Street Trash was written and 
produced by Roy Frumkes. It marked Bill Chepil’s 
acting debut. And, if Roy has his way, it will be the first 
of many films starring Bill Chepil. 

Roy is fascinated by Bill. In Bill, he has found a 
real life human being vastly more interesting than any 
character he could just make up. 

Okay. I know many writers have based stories on 
real people. But Roy has gone above and beyond that! 
He's written stories that star a real person! 

“PSYCHIC”: Bill plays a cop who is teamed up witha 
psychic (and he can’t stand psychics!) to help solve 
several murders. The film is based on real life incidents 
experienced by famous psychic Nancy Fuchs. 

“RIGOR MORTIS”: Bill plays a copy in love witha 
hooker. The hooker is brutally murdered by a Haitian 
maniac, who also gets killed. An evil cult places a spell 
that brings them back to life, along with several other 
corpses buried in an old pre-confederate morgue. Bill is 
given a second chance with the re-animated hooker, but 
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Bill is throwing Nicole Potter. 


with a heavy price to pay. A Horror love story. 

“THE CARRIERS”: Bill plays the captain of the police 
force. His wife is one of the first pregnant women to be 
possessed by an alien race, who cannot survive in our 
outside environment, but thrive in the womb. The 
woman stays pregnant way past the normal nine month 
period. The alien babies control the mothers from inside 
the womb, turning them into pregnant monsters! Soon, 
every pregnant woman on the planet is infected and 
runs rampant! Bill tries to stop them. 

“ANGIE AND THE EXPERIMENTALS”: Bill plays a 
cop who uncovers a think tank experimentation lab gone 
awry! 

“FREE AND CLEAR”: Bill plays a southern cop who 
pursues one of his “bad luck” cases up to New York for 
revenge. 

“ONE BLOODY CHRISTMAS EVE”: Bill plays an old 
hitman who is visited on Christmas eve by the ghosts of 
the Don of the past, present and future. (You guessed it! 
Roy’s version of Dickens’ A CHRISTMAS CAROL.) In 
this case, the hitman does not repent in the end. 

These are just some of the many completed screen- 
plays based on Bill from Roy’s prolific mind. Rest 
assured, many will be made. Roy has been an independ- 
ent film producer for over 20 years! His credits include 
“THE PROJECTIONIST” (1971) with Chuck McCann 
and Rodney Dangerfield (his film debut!), “AN EVE- 
NING AT DANGERFIELD’S” (TV, 1971), “THE COME- 
BACK TRAIL” (1980) with Buster Crabbe, “DOCU- 
MENT OF THE DEAD” (1980), a documentary on the 
making of George Romero’s “DAWN OF THE DEAD,” 


narrated by Andy Warhol film star Susan Tyrell (Roy 
also appeared in “Dawn” asa zombie. He's the one that 
gets a close-up pie in the face), “DR. BUTCHER, M.D.” 
Roy is the zombie in the beginning of the film), and 
“STREET TRASH” (1987) the recent cult hit. Plus, Roy 
has been involved in many film productions as a crea- 
tive consultant. In other words, the guy knows his shit! 

Right now, “THE CARRIERS” is in the financing 
process. Things look very good! I, for one, would love 
to see this film made. God knows there aren’t enough 
original ideas out there for Horror films. Roy Frumkes 
may very well be the salvation of the genre. 

Which brings us back to Bill Chepil. 

Why would someone like Roy Frumkes devote so 
much time, energy and money into creating screenplays 
that revolve around Bill? How did they meet? What 
makes Bill so interesting, anyway? To find out, I invited 
Roy and Bill to my home and conducted the following 
interview. When it was over, I wanted to make a film 
with Bill! Once you get to know Bill Chepil, I think 
you'll understand why Roy finds him so fascinating. 


When did you two guys meet? 

BILL: When I was on the police force, I got wounded. I 
was involved in a masssage parlor hold-up on 42nd 
Street and 8th Avenue. It was St. Patty’s day, 1973. 

When it was all over, I ended up in traction at the 
hospital. I was in and out of doctor's offices for six 
months. 

Were you in a special homicide unit? 

BILL: Yeah, We were the 8th Avenue Squad. We 
worked from 6 at night till 2 in the morning. Anyway, 
we finally hit the corner and met up with this little 
faggot who was our informer. His name was Gaylinda. 
He came up to us and said there was this massage parlor 
hold-up going on at 8th and 42nd. So, we pulled up to 
the scene real slow. When I spotted their look-out, I 
took him out. Then, me and my partner Rodriguez went 
flying up a flight of stairs to this massage parlor. All of a 
sudden...BANG! BANG! Gunshots! A guy came out 
and started shooting. When he ran out of bullets we hit 
the door. When we got inside we saw these Rastafarians 
shooting all the white Johns and white prostitutes. 

Why did they do that? 

BILL: They knew they had lost the fight. They were 
taking everybody with them. Meanwhile, Rodriguez 
commandeered the apartment and I ran out to get help. 
As] was running, one of them jumped out and hit me 
with his gun. I turned around and hit him with a hook. 
So, we start duking it out in the street! All of a sudden 
(Bill claps his hands together loudly) BAM! I’m airborn. A 
hit and run driver hit us both! We go over the car and 
crash into a store window. Believe it or not, this bastard 
gets up after all that and runs away! He was eventually 
caught by 2 transit authority cops. Turns out he was 
wanted for 2 homicides in Philly. He was immediately 
puton death row. He was just 17. 

What happened to you? 

BILL: I woke up in the hospital. My back was all 


The bat lady-Sukey Rophael. 


screwed up. The department decided to put me on light 
duty. They assigned me to restrictive duty at the Board 
of Health. 

The Board of Health? 

BILL: You gotit. When I got there I said, “Alright, I'm 
on restrictive duty, what do you want me to do?” They 
said, “You’ve got to pick up two Dobermans at a Mos- 
lem Mosque. Welcome to the world of light duty! My 
first thought was, “Where’s my Army?” Every time they 
sent me out to pick up these rabid dogs or whatever, the 
dogs always proved to be one of those “proven biter” 
breeds, you know? I had to bait them sometimes by 
taking rats, smashing em’ up, and throw em’ out at the 
dog. The dog would come out, look at the rat, I’d look 
in the dog's eyes to see if it was rabid, then I'd catch the 
dog and bring him in. 

How long did that continue? 

BILL: I’d say from late 1973 to 1978. It was during that 
time that I met Roy’s girlfriend, who was known at the 
time as “The Bat Lady of New York.” She dressed in 
black, she had long black hair, she was a knockout! She 
had this eerie presence about her. 

ROY: She worked for a sub-department of the Board of 
Health. She actually caught bats! She would go on TV 
and say, “If you spot a bat in your apartment, call me.” 
How did you get hooked up with her Bill? 

BILL: Well, because she was so attractive, weirdos 
would call her up and say they had bats in their apart- 
ment when they didn’t. She was going into neighbor- 
hoods you wouldn’t believe! They assigned me to her to 
act as a bodyguard. She caught the bats, I carried a bat! 
Did you catch a lot of bats? 

BILL: We caught a lot of everything! (laughs) We found a 
store with human bones! We were going crazy! We 
found wolves, coyotes...in New York! We even took Roy 
along with us for the ride. We were making the papers 
every week. “THE BAT LADY AND BODYGUARD 
STRIKE AGAIN!” 

What a strange way for you both to hook up. 
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BILL: Tell me about it. She used to always talk tome 
about Roy. She'd say, “I happen to have a boyfriend 
who's very brilliant. He’s an aspiring producer, director 
and screenwriter. He also teaches at the School of Visual 
Arts. I said, "Whoa!" She said, "He wants to meet you 
because you sound interesting.” So, I met Roy. The first 
thing he said to me was, “You'd make a great character 
actor.” Next thing you know, he’s setting me up with 
speaking engagements at his school. He had me talk to 
New York University post-graduate screenwriters. I 
loved it! I said, “Roy, whatever you want me to do, I'll 
doit!” After a few years, I moved to Arizona. Sud- 
denly, all these delicious scripts start coming to me in 
the mail. I have all his works at home, bound. Ideas 
you wouldn’t believe! 

There's nothing I wouldn't believe if Roy did it. 

BILL: Listen to this title, “MELTDOWN AT 
CRAVENWOOD”...huh? How about this, “DARK- 
NESS.” 

What's that about? 

BILL: It’s about a planet with three suns. Once, every 
seven years, it turns to darkness... and you cannot go 
anywhere dark! In other words, if you put your hand 
under the dark couch, you get taken under! Tremen- 
dous scripts! 

And he's such an unassuming looking guy, right? He looks 
like he works at a 7-11! 

BILL: We don’t call him “too cool” for nothing. 

You've got a sick fucking mind Frumkes! 

BILL: I tell ya, I was astounded. I couldn’t believe he 
was writing all this wild stuff for me! I wanted to pay 
him back somehow. Roy said, “Don’t worry about it 
Bill. When we're ready and we have the money, we'll 
call you fora film.” I wasn’t gonna hold my breath. I 
mean, I love these things but I think these stories would 
be very hard on the public. He writes some sick shit. 
You mean like the cock toss scene in STREET TRASH? 
BILL: (Laughs) The cock toss scene! I couldn't believe my 
face was going to be connected with that! It’s amazing, 
though. All his ideas eventually pan out. So, anyway, I 
get this phone call. Roy says, “Come on! We're going 
to make a movie!” Oh God! Now the butterflies start! 
I’ve never acted before. I don’t know a best boy froma 
grip. Then, he advanced me some money to buy a 
wardrobe. “But what a cop would wear,” he tells me. 
ROY: I told the director that I wouldn't make the film 
unless Bill was in it, he agreed, and I sent for him. I 
neglected to tell him that Bill had never acted before. I 
guess he assumed Bill was a seasoned veteran. My not 
telling him wasn’t intentional... I just forgot. 

BILL: The first scene I had to do was with R.L. Ryan. 
You talk abouta pro! It was the scene where I just 
puked on the hitman. After I puke on him, I leave and 
he follows me. He held my hand throughout that whole 
scene. I was scared shitless. Worse than if I was about 
to really fight somebody. Acting is a whole new ball- 
game! Once I got used to it, I did fine. 

After a couple of takes, you felt more comfortable? 
BILL: It’s like getting thrown in the water to learn how 
to swim. 


Do you have any fascinating stories from the set? 

ROY: Bill and another actor playing a cop, Sam Blasco, 
were on the set rehearsing. Then, for some strange 
reason, Bill mentions MACBETH. I don’t know why 
you did. Blasco’s face turns white. He says, “That’s a 
jinx! You can’t mention MACBETH ever! No actor can 
goon and act after that word is said.” And Bill is 
laughing, thinking that Sam is joking. He's not joking. 
Itisa famous taboo. You're not allowed to mention it. 
You can refer to it as... what was it? 

BILL: The Scottish play. But you can’t say the word 
MACBETH before you go on. On a stage, on camera, 
nowhere. It’s bad luck. Believe it. 

ROY: When he said the word, Sam went sterile! 

I suppose you're going to tell me that everything went wrong 
after that. 

BILL: That night, EVERYTHING went wrong! A guy 
almost lost his toes when a fire escape mysteriously 
came crashing down on his foot breaking every toe. The 
van we hired got 4 flat tires! It was endless. I felt so 
bad. (LAUGH) 

ROY: Yeah, Bill was moping around. Everyone was 
asking, “What's wrong with Bill?” 

BILL: “I fucked up guys. I said MACBETH." 

ROY: It really was bizarre. 

BILL: Guys were tripping all over the place! Itwasallmy 
fault. I kept hoping, “Maybe if I just stand still, this will 
all go away.” Weird. 

Bill, the fight scene with Vic Noto looked very real. Did you 
guys really go for one another? 

BILL: We mauled each other! Vic and I started this 
bullshit fighting. Vic said, “Let’s go ask if we can hit for 
real.” Roy and Jim said, "Are you sure?" So, we fought 
realistically. Man, I had black and blue marks that 
turned purple on my ribs. Vic said he couldn’t walk for 
two days. It was great! We had a cardboard drive shaft 
that I was supposed to be clobbered with. The prop 
looked like shit. I said, “Hit me with the real one.” The 
hell with it! And we went through several takes! We 
were punching each other in the face! 


Bill with José Ferrer at the D.W. Griffith awards. 


Roy Frumkes and Bill Chepil talking to Michael Douglas. 


Did you get mad at each other? 

BILL: Mad nothing! I felt alive! A lot of the women on 
the set had to leave. They didn’t want to watch us kill 
each other. 

It would seem your real life police experience helped prepare 
you for this role. 

BILL: Are you kidding? I lived STREET TRASH my 
entire time on the force! Dead bodies. People puking. 
Faces smashed. A lot of the special effects that were 
bothering people on the set was like being back home for 


me. 
Did actors have trouble dealing the the FX? 

ROY: Oh yeah. There was a lot of queaziness on the set. 
The women were very offended! Especially when we 
shot the rape scene. People were coming up to me and 
begging, “Please, don’t let Jimmy shoot the rape scene. 
It’s too foul!" I mean, they seemed to have lost sight of 
the fact that I created this monster! We shot the rape 
scene as written, but it was later cut. It’s mild now 
compared to what it was. The cock toss is very as is, but 
it was longer! A dog catches it! We actually gota 
trained dog and he caught the cock. 

BILL: There's another semi-rape scene where the guy 
leaves with cum on his pants, and the dog licks it off! 
Obviously, STREET TRASH was not made to be a main- 
stream film. I’ve read many reviews that have either praised 
it, or said it was the worst dreck on earth. How do you feel 
when you get a bad review Roy? 

ROY: I love it! I love any strong reaction. The film was 
meant to agitate people. I’m all smiles when someone 
comes out after seeing it and goes for my throat! It 
means I did my job. 

BILL: When the film was shown at the Ziegfeld in New 
York, people walked out on us. 

ROY: Two people actually threw up! I mean, that’s the 
kind of thing you hear about, but you always assumed it 
was a publicity stunt. These people actually vomited 
right in the theatre! When J heard about it, I found out 
who they were and went up to shake their hands! 

What a thrill that must have been for you. Too bad you 
couldn't save the vomit as a keepsake. 

ROY: That was better than a standing ovation. © 
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If one scans the titles of paperback novels lining the 
shelves of the section labeled HORROR they will run across 
innumerable endorsements on the covers by authors and critics 
heralding yet another “Modern Master of Horror’. To say this 
is a banal blurb would be to say that overused clichéd adjec- 
tive “blockbuster” is trite. 

Sure, there are a few honorable individuals who 
deserve such praise. Ramsey Campbell, for instance, has 
taken M.R. James classic style of implied terrors to a new 
hallucinatory height. There are relative newcomers such as lain 
Banks, whose highly original Wasp Factory could only be 
described as a surrealistic nightmare. But all too often the 
author breeds a pale imitation of Lovecraft's cosmic creepies, 
the Stephen King patented urban fright schtick, the V.C. 
Andrews imperiled innocent gothics, and the grisly anti- 
intellectual antics of Guy N. Smith, et al. 

Rarely there appears on the horizon of contemporary 
fiction a genuine revolutionary figure. Rimbaud, Céline, 
Burroughs, and Selby have all had their dog day in the lit. pit. 
A true blue in the flesh (made word) heretical, taboo smashing 
iconoclastic Clive Barker burst on the scene with his Books 
of Blood Anthologies and gave the ironically anemic genre a 
much needed transfusion. Alas, the plasma was not screened 
for impurities and the viral visceral wit penetrated the tired and 
overtaxed system. To this day the virus breeds, mutating into 
subhumanoid clones commonly known as “Splatter Punks’. 

Enough has already been written about Barker's films 
(Rawhead Rex, the Hellraiser pictures) but usually only in 
the form of “press releases” with gory photo spreads in the 
plethora of redundant “Horror Magazines’. Here we presen! 
an inside look, perhaps more fittingly, a vivisection of the novel- 
screenwriter, film director, and little known to many, the 
illustrator—Clive Barker. 


WHEREIN FILM THREAT PEELS BACK 


LAYERS TO SEE WHAT MAKES HIM TICK 
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What would be the cinematic equivalent 
of your famous quote,”Everybody is a 
book of blood, whenever we're opened, 
we're red”? 


Idid a story called Son of Celluloid, I 
guessin the Volume3 of The Books of 
Blood which is about a cancer which 
does movie star impersonations in an 
old cinema. And it turned on the 
possibilities, of one point at which 
this cancer which talksand walksand 
does Dumbo, Astaire and a great 
Monroeand a wonderful John Wayne, 
says I am a dreaming disease, no 
wonder I love the movies. SoI guess 
that would be the cinematic equiva- 
lent. I guess going to the movies is a 
dreaming disease, right? 


I suppose. I was wondering, in that story 
thereisa scene where the Marilyn charac- 
ter puts an eyeball inside herself vagi- 
nally. Was that inspired by The Story of 
the Eye? 


You know that you're the first person 
who ever got that! Absolutely, of 
course! And isn’t that a great book? 
Extraordinary. Now, I don’t think 
t™many people in America know about 
Bataille's work. I mean I assume that 
he’s as obscure in America as he is 
herein England. Mostofhisstuffisn’t 
even translated. 


The decadent poet Baudelaire said, “The 
unique and supreme pleasure of love lies 
in the certainty of doing evil.” And also 
Bataille in Death and Sensuality, 
brought in that phrase “petit mort". Do 
thesesum up your own views on Eros, or 
are they just carried to a traumatic ex- 
treme in Hellraiser; The Hellbound 
Heart, and Weave World? 


I do think they're carried to the ulti- 
mate extreme in those movies. I think 
they’re carried toa greater extreme in 
my fiction than I can ever get on the 
screen. Not that I could ever put on 
the screenbut thatIcouldever get dis- 
tributed on the screen. There are cer- 
tainly stories of mine, the story called 
The Age of Desire for instance, which 
isaboutan aphrodisiac which getsout 
ofcontroland ends up kind of fucking 
everything. I mean, he starts with his 
landlady, then he goes through some 
cops. Then he ends up screwing walls 


insubways, sidewalksand shit. There 
are things youcandoon pagethatyou 
absolutely can’tdoonscreen,orif you 
can do it on screen you just can’t get 
distributed. So I mean, I think they 
can push thatstuff further on the page. 
But clearly, in the movies, I really do 
intend to push it as far as I possibly 
can, and I think in Hellraiser, we get 
away with a lot of stuff which I was 
kind of surprised by frankly. I was 
surprised that the MPAA was as ac- 
cepting ofsomeof thatimagery, which 
is very seriously taken necrophiliac 
imagery,as it was. Maybe they didn’t 
get it, I don’t know. 


I’ve heard that photographer Man Ray 
wanted to do a picture that would, like 


Medusa, turn the spectator tostone. And 
then surrealist{poet/playwright, Artaud 
wanted to create the written work which 
would drive the reader literally insane. 
Let's say that you had malintent for your 
viewing audience's psyche. How would 
this be expressed or accomplished in the 
film medium? 


Well, you know, malintent is kind ofa 
weird word to use for me because I 
think thatoneof thegreatthingsabout 
this whole area of endeavor is thatit’s 
fundamentally paradoxical. I love 
paradox. Ilove the fact that this mate- 
Tial, even in its most bland manifesta- 
tion, exercises opposite attractions 
upon people. Weare both fascinated 
and repulsed at the same moment. 


Even in like bad stuff, I mean, like 
Lucio Fulci pictures, which I happen. 
to love, are a little passion of mine. 
Now thesearenot great works of cine- 
matic art. This isn't Bunuel but... 


But they both have had eyeball piercings. 


(Laugh) Absolutely! What is the con- 
nection between Bunuel and Lucio 
Fulci, they’re both into eyeball pi- 
ercings. The interesting thing about 
those kind of movies, even the bad ex- 
amples of these movies, is that they 
really do both repulse and attract at 
the same time. And therefore, malin- 
tent is kind of a simplification, you 
know? I don’t want to simply drivea 
viewer tonausea or repulsion, because 
at that point you've lost them. What! 
want to be able to do is drive them 
back in a completely contrary direc- 
tion, then push them even further in 
the direction that they first went, and 
then further in the other direction. 1 
mean, basically, 1 want to make 
squashballs of the audience. Rather 
than simply active aggression against 
them, because my sense is that, uh, 
this is an old argument, but that par- 
ticularly under present circumstances 
we have to do it from within. The 
system is getting incredibly good at 
exiling the marginals and we have to 
be subversive and when I look at my 
books on the shelves of stores, nice 
morally upright stores, owned by fun- 
damentalists and think, God, I’m get- 
ting this stuff into people’s minds. It 
givesme great pleasure because I think 
the stuff is fundamentally useful and 
should bein peoples minds more than 
itis. Clearly, it’s easier to get literary 
stuff into people’s hands and there- 
fore into people’s minds than it is to 
get cinematic stuff, because we all 
know that the power brokers in the 
cinema don’t give a fuck about the art 
of it, they just care about the com- 
merce. And you have to goa slightly 
more secure route to get the material 
into people’s heads, but it can bedone. 
Cronenberg docs it, David Lynch docs 
it. A whole bunch of Bunuel did it. 
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But I prefer to do it on a populous 
level. You know, Bunuel was always 
the art filmmaker. I couldn’t given a 
fuck for being the art filmmaker. I 
want to be there on a Friday night. 
The first Hellraiser picture opened at 
1,000 screens, now that’s subversion 
onagrand scale, and that’sthe level of 
my ambition. I don’t want to be some 
art house supremo who is seen and 
reviewed by people who are already 
persuaded. I wanttopersuade people 
who don’t think they can be per- 
suaded. 


I don't know if you've read this, but there 
was a review that considered Hellraiser 
as Salo done as a Hammer film. Would 
you take that as a compliment? 


That's on the button, that’s right on 
the money. My favorite review of 
Hellraiser have been the alternative 
reviews. There have been some won- 
derful S & M magazines that have 
done great reviews of it. There is a 
magazine over here, I think it’s called 
Skin, which said that the movie was 
kind of fun and it would give you 
great ideas if you have dungeons. I 
think people need toknow stuffabout 
how todesign their dungeons. (Laugh) 


I noticed that Coil did an unused sound- 
track for Hellraiser. Do you knowa lot of 
stories about Peter's prior involvement 
with Psychik Television (ritualistic geni- 
tal piercings, occult pacts, B&D, S&M 
fetish, etc.)? 


Ohsure. I’veseen Peter's videos. I’ve 
sat with Peter and Jeff at their house 
and they've shown me their home 
movies. (Laugh) Major stuff. Peter 
and Jeff, in fact, lentmea whole bunch 
of magazines, specialized magazines, 
which were highly influential in the 
design of the Cenobites. 


There is this quote that's used quite a bit, 
“I've seen the future of horror and his 


"Lam writing horror and making horror movies to 
genuinely disturb people." 


name is Clive Barker.”- Stephen King. 
Being the future of horror, what is your 
personal view of the future of horror? 


Well, I’ve come to the conclusion that 
this whole “splatter-punk,” soft-quiet- 
horror contrivacy is fake. I’m seeing 
this being brought upat conventions. 
I’m sure you're hearing it, or reading 
about it time and time again. On the 
one side, you’ve gota whole bunch of 
quiet, subtle writers. On the other 
hand, you get the sort of loud, “tell it 
like itis” sort of writers like myself. I 
think the distinction is entirely fake 
and fundamentally useless. There is 
wonderful writing, subtle, intelligent 
writing on behalf of the so called 
“splatter-punks.” And there is some 
quiet hardcore writing by the likes of 
Charley Grant. Ramsey Campbell, 
who is also supposed to be a quiet 
horror writer, hashisextremely tough 
moments. I just think that somehow 
or other the distinction is one whichis 
more interesting to people wholike to 
argue for the sake of arguing than 
people who like to read. I do think 
that there is a different vision of hor- 
ror, and this has nothing to do with 
quiet vs. loud, or splatter punk vs. 
subtle, it has to do with why we are 
writing horror in the first place. Iam 
not writing horror or making horror 
movies to produce a mild free form 
which canbe shrugged off,and people 
could move on to make their cocoon 
and gotobed. Iam writing horrorand 
making horror movies to genuinely 
disturb people. And I think there is a 
distinction. Idon’t thinkit’sa splatter 
punk-quiet distinction, I think it’s a 
distinctionabout whether you'remak- 
ing something which genuinely seeks 
to do something to somebody. Sub- 
vert them, throw over theirideasabout 
the status quo, throw over their ideas 
aboutsexuality, throw over theirideas 
about death... Or whether, on the 
other hand, you just want to give 
people 250 pages of status quo rein- 
forcing moral ideals, good versus evil 
or that kind of simplistic crap which I 
think there certainly lies a number of 
horror filmmakers and certainly a 
large number of horror writers who 
want to do that. I don’t want to do 
that. I’m not interested in doing that. 
So I'm bound to say that the future of 
horror, as faras I’mconcerned has got 


to be pushing those intentions or 
ambitions to further extremes. It’s 
easier in the page than it is in the 
movies, the MPAA is there. It would 
be naive to suppose that in the new 
regime of Bush, with things moving 
even further to the right, they’re gonna 
lose power. I’ve got some stuff in the 
new book which I am finishing up on 
atthemoment, The Art, I’'vegot ghosts 
in bondage, I’ve got all kinds of very 
weird stuff going down, which I’m 
very happy with. 


About the MPAA censorship, I think 
Ramsey Campbell said something before, 
@ few years ago that copies of Evil Dead 
were being confiscated from homes in Eng- 
land? 


That hasn’t happened. It may have 
happened to a limited degree. But I 
don’t know of it happening ona wide 
basis. I think much of the Video Nasty 
Scare, which was heavy here in Eng- 
land fora while, hasreally pretty much 
died down. Thatisn’ttosay youcould 
see an uncut Videodrome on tape, 
you can’t. There are still something 
like 40 movies, which we are simply 
forbidden to see. Things like Canni- 
bal Holocaust, Inferno, there is a lot 
of shit on this list. There’s a number 
of Argento pictures for instance. And 
whatever you think about Argento, 
and I have some favorite movies in 
there, whatever you say about him, he 
isconsistentinhis vision. Heisclearly 


an artist and he is clearly looking to 
make some kind of statement and I 
think itreprehensible that wecan’tsee 
these pictures. 


T understand that David Cronenberg is 
going to be in your next film. 


The movie is called Night Breed and 
it's based on my book Cabal, which 
came out last autumn in Americaand 
comes out next month here in Eng- 
land. It’s about the last refuge of all 
the great monsters of the world. And 
it’s about freaks and mutants and 
heroes. It’s about the tag line of the 
book which is- “At last the night has a 
hero.” And Llike the idea of giving the 
monsters heroic status. It’s the flip 
side of bug hunt of Aliens, in which 
everything that is strange and dark 
and difficult is alien and therefore 
trashed. It’s the movie in which the 
priest, the psychoanalysts, and the 
cops turn out to be the real bastards, 
and the morally corruptand deficient 
elements. And the monsters are im- 
ages of variation, and images of trans- 
formations, in which the weird is seen 
tobemore useful than the white bread 
hero. David, if hedoesitand lhope he 
does, will play the psychoanalyst who 
is also psycho. I mean, it’s my setting 
of the movie, my setting of the stalk 
and slash villain against the monsters 
of the nineteenth century horror nov- 
els and short stories, you know, the 
witch, dark and genuinely strange 
European version of monsters against 
the psycho on the loose shit, which is 
so much a part of modern American 
horror movies, and it’s soboring. You 
know, Friday the 13th stuff. 


More like the guy that wrote The Sand- 
man, E.T.A. Hoffman, in that direction? 


Yeah, absolutely. There’sa wholekind 
of, and we're going back to paradox 
and ambiguity again, going back to 
stuff which generally has this moral 
richness about it, because it’s para- 
doxical. Because you're seeing crea- 
tures that look strange doing good 
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stuff; morally good stuff. You're see- 
ing that everything that is alien, need 
not be trashed and repulsive. 


Sort of like what Browning was trying to 
do in Freaks? 


Which isa picture that had incredible 
censorship problems when it came 
out and obviously major moral out- 
rage, and is an extraordinary picture. 
But there are actually too few of those 
pictures around. In fact, it’s also in 
King Kong and Frankenstein, that 
kind of ambiguity, it’s just that it isn’t 
really as advanced as the thesis of 
those movies. But, “’Twas beauty that 
killed the beast” is the last line of King, 
Kong, whichmakes reference, explicit 
reference, to a very beautiful and ex- 
traordinary European fairy tale. 


Does David being in your film open you 
up for a role in his Naked Lunch? 


Ifhedoesn’task me, I'll be profoundly 
grieved. (Laugh) No, it would be 
fabulous. I think it would be really 
neat to have David in the picture, and 
I came out of acting so I’m hoping 
somewhere down the line someone’s 
gonna ask me to doit. Full frontal or 
nothing right? (Laugh) 


Iwas reading something about your play 
productions, it said that they were sort of 
like Grand Guignol. They actually have 
realistic blood letting and dismemberment 
live on stage? 


Ohyeah! Idida piece called Franken- 
stein In Love, which had people pass- 
ing out. The Grand Guignol tradition 
is hugely misunderstood. You know 
about it. An awful lot of people don’t 
and use the word very loosely, they 
don’t really understand what was 
going down with the stuff. They 
would put on a comedy then they’d 
put on something really violent. One 
of the things I said to Peter Atkins, 


"There are things you can do on page that you 
absolutely can’t do on screen, or if you can do it on 
screen you just can’t get distributed." 


who also knows all about that stuff, 
when we were put er the 
screenplay for Hellraiser II, I said go 
the Grand Guignol. A lotof his pieces 
were actually set in madhouses, a lot 
of asylum dramas. The kind of brain 
experiments and all that sort of thing. 
And Peter really went for that, Imean 
he had a good time with that. You 
know, the locked roomsin the bottom 
of asylums where people scream and 
rantandraveand terrible experiments 
are being done on them. 


I was reading a book the other day, The 
Thrill Killers. It'sallabout serial killers. 
This fellow had actually killed this girl 
and cut her head offand froze it, put make- 
uponitand then tookitin theshower with 
him. 


This is a true story? 


A true story. There's much worse than 
that in there. There is this one fellow who 
was kidnapping these girls in Alaska, 
flying them toa cabin, thenafter torturing 
them for ten days, he would let them out 
and hunt them down. I guess he liked 
Richard Connell (author of The Most 
Dangerous Game) or something. They 
also have Charles Ng and the other guy, 
the survivalist guy. 


We've created an entire survivalist 
society in Night Breed, called theSons 
of the Free, and we put them in the 
wilds of Alberta, and they are really 
mean mothers. That whole survival- 
ist thing is real scary. We liberal intel- 
lectuals kind of joke about this stuff, 
orsmileaboutitbutdown theline you 
see some of these people. They're 
really dangerous. 


New age psychotic mountain men as in 
Wes Craven's, Hills Have Eyes? 


That's right. Once in a while I think 
it’s really important that we don’t fall 
in love with the machismo of all this, 
you know what I mean? The movies 
have always been in love with ma- 
chismo, they were from word “one”. 
That's why cowboy movies and that 
sort of thing work so well. You know, 
“It's a man's world out there, and we're 
gonna kick ass.” The men were men 
and the women were afraid and all 
that kind of thing. I think that sucks. 


One of the great things available to 
horror fiction, is to invert all that stuff 
and I’ve tried to do it in my written 
fiction, in which machismo is repeat- 
edly trashed, and doesn’t work in the 
face of the real fears. David (Cronen- 
berg) is very good at that too. David 
producesa vision in which machismo, 
going out, hunting them down, get- 
ting guns, and blowing their head off, 
just doesn’t work. And that isa truer 
and more genuine vision of the way 
the world works than any number of 
hunt-and-kill. 


Speaking of machismo, did you cast An- 
drew Robinson in Hellraiser for his per- 
formance in Clint Eastwood's Dirty 
Harry? 


When New World came in and said, 
“How about using Andrew Robin- 
son?" I said, "Scorpio." They said, 
“Shit, you remember.” I said, “Sure.” 
That's one of the great psychos of 
cinema. I thought it was neat to cast 
against type in the first half of the pic- 
ture, soin the second half when Frank 
is occupying Larry's skin, the audi- 
ence says, “That's why they cast 
Andrew Robinson.” (Laugh) There's 
this moment of revelation. Shit! Of 
course, now he’s the psycho! I'm told 
Andy did a very good Liberace on 
television recently, is this right? 


Yeah. So we know he's not typecast now. 


(Laugh) Absolutely! Well, I’m not 
sure. 


Liberace is kind ofa scary monster (mon- 
strously poor taste). 


A different kind of monster. A mon- 
ster in a ball gown. 


Howwere you dissatisfied with Rawhead 
Rexand the Underworld/Transmutations 
adaptations of your works? 


These are just really bad pieces of sto- 
rytelling. The monster in Rawhead 
Rexisjust the worst plasticcrap. I just 
felt neither of the pictures had any 
kind of balls. I said, "We'll get gang- 
sters vs. monstersand it'll turnout the 
gangsters are worse than the mon- 
sters and we'll havea good time with 
that.” Then, like two-thirds of the way 
through the preparation period, the 
producers, who werealso the produc- 
ersof Rawhead Rex, said, “You know, 
this a horror movie you're writing.” 
And I said, “Yeah, I'ma horror writer. 
Whatdo you expect, Mary Poppins?” 
They said, “We've pitched thisaskind 
ofarockad venture; lots of rock music, 
it’snot going tobe nasty atall.” Isaid, 
“Guys, I’m out of this. I don’t under- 
stand why you did this.” You sce, 
they bought five of my stories as well, 
the first of these stories to be made 
Rawhead Rex. Then they let the op- 
tion lapse, I said, “Well, sorry guys, 
you lostit, you can’t make up the rest 
of the material.” Which I was ex- 
tremely glad of because they had done 
such bad work on the first two. I 
mean, the whole point about horror 
Movies seems to me that you go for 
the jugular. I see no reason whatso- 
ever tosort of prettify itin an artificial 
kind of way, even though I think Hell- 
raiserisa good looking movie. It’s not 
prettified; it doesn’t look like MTV. 
And Transmutations did. Rawhead 
Rex just looks tacky. My agent said, 
“Hey, keep your name onit. Nosuch 
thing as a bad credit.” That’s Holly- 
wood-speak I suppose. But they were 
my baptism of fire. If those movies 
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hadn’t been made, I wouldn’t have 
tried to make Hellraiser. I wouldn’t 
have been so motivated. 


I understand there's going to be a Hell- 
raiser III. Is that in the planning stage? 


That looks likely. Pete Atkins, who 
wrote number II, will write and direct 
number III, which will be called Hell 
on Earth and will bea different direc- 
tionentirely. The first picture was my 
show reel. Inever expected it todo the 
kind of business it did, and indeed is 
still doing on video. 

It seems like they're attempting to market 
Pinhead as the new Freddy Krueger. Do 
you think he will beananti-hero figure for 
little kids? 


No. I think they’re going to try even 
harder on the third picture, and when 
I say they, I don’t mean Reter Atkins, 
the writer. I mean New World is 
gonna try for that. The way he ap- 
pearsin the first picture, he’sa sadistic 
high priest of pain. It’s gonna be a 
tough call to turn that into um... the 
stuff of Saturday morning cartoons. 
Freddy, in the first Nightmare pic- 
ture, is an immolated child molester, 
and yet manages to become the stuff 
of plastic kits and all that stuff. Who 
knows? 


Youdon' tanticipate them (children) mim- 
icking the acupuncture to the face with 
mom's sewing kit the way 3 Stooges eye- 
gougings have been imitated? 


Let’s hope not. The fact is that the 
Hellraiser picture, certainly the first 
Hellraiser picture, is no where near as 
accessible to that young audience as 
the latter Nightmare picturesare. For 
one thing, the major concerns of the 
picture are adult concerns. The motif 
is one of kind of a dark...Salomade by 
Hammer pictures. That’sa perfectde- 
scription, I love it. It’s a much more 


European take on horror movies than 
the Nightmare pictures are. I’m a 
great admirer of the first Nightmare 
picture, but much less ofanadmirer of 
subsequent pictures. 


Ifyoudida filmand it had tobeacharacter 
from the Bible, who would you choose? 


There's only one character from the 
bible I’m really interested in, the only 
one I have any insight into and that’s 
God. If you're going to do the Bible 
stories, never mind the Son; let’s have 
the Father. Let's tell the whole tale, 
O.K.? Wheredoeshecome from, what 
does he eat, what’s he like when he’s 
really drunk? I want to know these 
things. I’m only sort of joking. 


What does he do on his day off? 


(Laugh) What kind of television does 
he like. This is the Monty Python 
version, but I’m a great admirer of 
both The Gospel According to St. 
Matthew and The Last Temptation 
of Christ, which I think is a spectacu- 
larly good movie, even though it’s es- 


sentially very theologically straight. I 
went to the opening day of that and 
there were people trying to stop me 
going in saying this movie was made 
by corrupt Jewish studio executives 
who were influenced by the Anti- 
Christ. AndI thought, “Oh, I'm proba- 
bly going to enjoy this movie.” I wentin 
and saw this wonderfully made, beau- 
tifully performed, very tactfully di- 
rected piece of very straight forward 
theology. I see nothing outrageous or 
outlandish about it. My God, it’s so 
simple-minded, to be outraged by 
what is obviously a very sincere, and 
I think, very Christian piece of 
filmmaking. 


Do you think they were justified in criti- 
cizing that irreverent Godard film, Hail 
Mary? 


Well, no. There’s a whole thing in 
here which has tobeaddressed, which 
is about these fundamental narrative 
structures, the dying gods narrative 
structure for instance. We need to 
know that God is born now, or if not 
God, God’s son incarnate. But he’s 
one of many. Whole bunches of Gods 
were created in the middle of winter. 
Whole slews of gods died on trees, 
and were resurrected. There is noth- 
ing so fresh about that. What is in- 
triguing to me is this demand by a 
certain kind of mind set thatoneclings 
to one image and one image alone. 
One name and one name alone, Jesus 
Christ. One system and one system 
alone, the Christian. This kind of sin- 
gularity is what intrigues me. Imean, 
why? The Hindu’s have 33 million 
Gods. Each of us could havea couple 
dozen. Wearesoseton theidea of just 
having one... one way, one light, one 
path. It’s sick. 


Or metalheads that look at Satan as- 


The old boring dichotomy, good and 
evil, black and white. We're back toa 


"| don’t want to be some art house supremo who is seen and 
reviewed by people who are already persuaded. | want to 
persuade people who don’t think they can be persuaded." 


half an hour ago in our conversation 
talking about paradox. Talking about 
actually putting contrary things into 
people’s heads and letting the ideas 
fight themselves into an interesting 
frenzy in the space between people’s 
ears. That seems to be for more inter- 
esting than saying look, this is good, 
this is bad, this is evil avoid it, this is 
good, cling to it. 


Areyouatall frightened by theidea of fun- 
damentalists taking control, not only in 
the censorship matter, but possibly in 
other— 


Yes, I’m terrified! For one thing, I’m 
notaconspiracy theory man, but boy, 
we don’t know how many pies these 
people have got their fingers in. We 
know that they have newspapers, we 
know that they have radio, we know 
thatthey have television channels. But 
is that all? Do they have judges? We 
know they have politicians. How far 
does this go? Do they have generals? 


In the UK, I've read they've initiated a 
new law that persecutes homosexuals. 


Sure, law 28. Inprincipleit means that 
any material which, I haven’t got the 
right word, but something like advo- 
cates homosexuality, could arguably 
be taken off the shelves. Now, alot of 
this is open to interpretation. There’s 
a lot of material there which, in all 
kinds of art forms, could arguably be 
said to advocate homosexuality. A 
whole bunch of those Hockney draw- 
ings and paintings. Probably a num- 
ber of Shakespeare sonnets. All kinds 
of stuff. I don’t know how they will 
act, or what they will do or try to do. 


How is it going to be enforced? 


Right. There are private prosecutions 
which have been done on the basis of 
obscenity. Mary Whitehouse, she is 
now a woman in her seventies, you 
know, defender of Christian and 
family values, brought a private 
prosecution against a play called Ro- 
mans in Britain, which was played 
here in the national theater in a very 
large scale production and contained 
scenes of sodomy. She also broughta 
very successful convictionagainstGay 
News, which was a newspaper. She 


prosecuted them for publishing a 
poem which implied Christ got it on 
with a Roman soldier, and she suc- 
ceeded. Sheactually broke the back of 
the newspaper. The trial basically 
destroyed the newspaper. It becomes 
more and more important, it seems to 
me, to be subversive. More and more 
important to not cut oneself off from 
the mainstream, and sort of say, “I’m 
only going to make art house movies.” 
Buttobein there, getting into people's 
heads ona large scale. 


It's more subversive to get it across toa 
larger audience, even if subtly. 


Finally, it’sgot tobe. I thinkit’s really 


twenty years ago would have been 
happily working in the avant garde 
and probably being reviewed by high 
art journals and ignored by the gen- 
eral populous, get dirty. Get their 
hands dirty in the commercial end of 
work, which I’m doing. A lot of times 
I think, “Fuck this, want out. want to 
make art movies, I want to go out and 
write novels which will be immaculately 
formed and won't have to compete with 
the Danielle Steeles and Jeffrey Archers of 
the world.” But if you do that, finally 
you've given into pap, you’ve given 
into banality. You've said, “O.K., the 
general populous doesn't deserve to be 
given good work, they can live with the 
Spielberg movies and die with Spielberg 


movies.” That seems to me to be de- 


important that people, who maybe 


featism. You've got to getin thereand 
say, “O.K., I'm gonna make this work on 
acommercial level. I'm gonna make this 
work for 1,200 screens.” Because if I 
don’tdoitand Cronenberg doesn’tdo 
it, Lynch doesn’t do it, you know, all 
these people who are also doing the 
exact same thing and also having real 
fights, every inch of the way. Then 
finally pap wins out. It just becomes 
thissort of kind ofcinemaofthemiddle 
classes, for the middle classes, pro- 
ducing reassuring status quo movies. 


The Books of Blood seem more horrific 
than your more recent novels Weave 
World and Cabal. Are you moving out 
of the horror genre at all? 


There are all kinds of other areas of 
narrative fiction, fantasy fiction, that | 
want to workin. Yeah, Weave World 
is not a horror novel. Cabal, I think, 
pretty muchis. I’m not about to say, 
well my horror days are over, or any- 
thing like that. But equally, I did The 
Damnation Game, I did Hellraiser, 
and nowI'mdoing Night Breed. There 
are other things I want to do which 
aren‘t horror but are also deeply, 
deeply weird and my concer finally 
is with imaginative fiction which 
blows people’s ideas of reality apart 
insome way orother. That’smy major 
concern. 


What scares Clive Barker? 


Banality. That's it. Being locked ina 
hotel room with nothing to watch but 
game shows and soap operas. The 
endless round of pablum which passes 
for entertainment. 


Is that your concept of Hell? 
Getting there. ¢ 
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Nicholas Cave, a seminal person of the so- 
called New Wave/Punk movement of the eighties, 
bares his inner conflicts in warped ballads of existen- 
tial horrors. With his band The Birthday Party he lead 
a more extreme, outwardly violent attack on audi- 
ences sensibilities. Records with titles such as Drunkon 
the Pope's Blood, Prayers on Fire, Junkyard and Mutiny 
{in Heaven} demonstrate the hell on earth, demon 
musings of this twisted lyrical genius. Nick with his 
new band, The Bad Seeds, has expanded his reper- 
toire to include semi-religious hymns and even Lounge 
lizardish jazz tunes to round out his set. 

Known for his indulgence in self destructive 
behavior he has gone straight, managing to cut off he 
slow suicide of his trendy addiction (drugs) without 
losing his individualistic grim vision. 

Nick Cave and The Bad Seeds have per- 
formed musical numbers in Wim Wender's overly 
acclaimed art film Wings of Desire. In Wender's 
next futuristic feature Nick will be doing a musical 
soundirack as he thinks he would be ten years from 
now. A pretty frightening idea according to Cave. In 
his first big screen dramatic role he portrays a convict 
in Ghosts of the Civil Dead directed by John 
Hillcoat and produced by Evan English. Nick’s most 
recent achievement is a first novel, The Ass Looked at 


‘Actor Sylvester Stallone has mentioned his 
desire to direct and portray the life of tortured genius 
Edgar Allen Poe in a script of his own (Yo, Poe?). It 
would be a damned cryin’ shame if someone doesn't 
get Nick to do it first... he’d be a bleedin’ natural. 


The new film you're in Ghosts of the Civil Dead, is that in 
the mode of Jean Genet's sordid prison tale The Miracle of the 
Rose? 

I’'venever seen that. I wassupposed to have seen thatas 
part of theinitial education process. I had toseea lotof 
videos and documentaries and read a lot of literature 
about the situation, the state of the art prisons. 


Would you consider yourselfan actor/musician? 
My acting has been pretty limited so far. I’ve been sent 
a lot of scripts and some of them I'm interested in. 


I understand you were ina short lived band, the Immaculate 
Consumptives with Lydia Lunch? 4 

I don’t know, I mean... I like Lydia a lot. (Avoiding the 
question-Ed) She did write a scenario fora film for meto 
bein. I was a grease monkey working on a car. She's 
supposed to be on the toilet and I’m supposed to break 
down the door and orally rape her. 


I understand there's a feature length film on the Birthday 
Party's last tour and the live album release, [t's Still Living, 

is supposed to help fund completion? 

Yeah, it was supposed to but it was a complete lie. The 
guy who did that is a complete charlatan. But there 
actually is a documentary. There’s someone who 
throughout our history compiled a lot of stuff. He 
directed the Nick the stripper video. I think he's waiting 
for me to die, you've got to package it somehow. 
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1989 seems to be a good year for underground literature to be adapted to film 
with Naked Lunch and Last Exit to Brooklyn being lensed. What works 
would you care to see transferred from the written word? 

I'd like to see more Jim Thompson books made into films. (ED-Jim 
Thompson is considered by many to be the toughest egg of the hard-boiled 
school of sleaze literature. Sam Peckinpah directed Thompson's novel The 
Getaway.) 


Stanley Kubrick wrotea cover blurb in the 60's endorsing Thompson's Killer 
Inside Me, would've been interesting if he'd have shot it. 

Thereisa film of it with Stacey Keach. It’s kind of aTVfilm butit’s not 
bad. It’s no great work of art. 


Do you see yourself writing a psychological horror|suspense script? 

I'd like to do more film scripts. The novel I’ve written comes out in 
June. It’s written first person. There is a certain influence by Th- 
ompson. I admire the way he can pull the reader along where you 
believe that this character is quite sound. I’ddo the same thing if] was 
in his position. Bit by bit he stretches you and the boundaries, I like 
that. I like the person who's telling the story to be able to seduce the 
reader toa certain extent into feeling sympathy for the character. 


Judging from the excerpt I've read I'd say that your bookis sort of in the Magic 
Realist style employed by certain South American authors Borges, Asturias, 
Cortazar, Marquez— 

Yes, I think my book has got a lot of that in it definitely. 


Do you prefer The Bad Seed novel wherein the evil little girl escapes 
prosecution or the movie version where the censor made them add the finale 
where she gets her just deserts (divine retribution via a bolt of lightening)? 
Iquitelike both the endings. The film reminds me of theend ofJustine 
by the Marquis de Sade where she gets turned to jelly by a bolt of 
lightening. Itis pretty ridiculous. 


What's up next in your motion picture career? 
Inmy next filmI’m playinganindustrial genius exiled tosome island. 
We're going to start that in a couple of months. Also, I’ll be working 
onadocumentary on the private eye world in New York. Basically it 
will follow a week in the life of all these private detectives. They way 
John Hillcoat makes films, he gets incredibly fetishistic about what- 
ever particular thing he’s working on, whether it’s prisons, all of the 
kind of gadgetry, colors of the walls, and all of that stuff he’s really 
involved in. This is going to be very much the same. The same idea 
with the detective world; all of this fantastic modern equipment, 
surveillance stuff, voyeuristic. 


Obviously you won't be doing the classic Film Noir approach? 

One of the things he likes to do is sort of explode myths about those 
things. Likein Ghosts of the Civil Dead, everything about that movie 
sort of rebels against peoples notions about what prisonis like. You 
know, cold gray, stone walls, peoplein these dirty old outfits. In fact, 
what they are is equipped with psychiatrists, lilac colored walls, 
orange playsuits and this he had in the film. I think it'll be the same 
way with the private detectives, they arean incredibly jaded group of 


people. 


How would you feel portraying the lead in Crime and Punishment? 
Icanidentify witha lot about thatcharacter and his kinds of ideas. His 
whole idea about the ordinary and the extraordinary person and his 
kind of extraordinary person doesn’t have to live within the present 
dictates of the ordinary man. That interests mea lot. I mean the idea 
Ilike a lot but I hardly think I could take on playing Raskolnikov in 
some version of Crime and Punishment. I think I’ll stick to psycho 
prisoners and stuff like that. * 


INTERVIEW 
Tim Caldwell 


PHOTOS 
C.M. linabury 


UWL LP 


JUSTICE 


THE BRIBE 


Publicists are often plagued 
with movies they do not know how to 
promote. The films are either bland 
derivative crap, have absolutely 
nothing interesting going for them 
froma publicity standpoint, or are just 
plain dull. The only way a “good 
publicist” can get a story out of a film 
like this is to use old-fashioned payola. 
When J. Marder and Assholesociates 
(why do publicists always have “& 
Associates” after their name?) called 
me with the idea to do an article about 
a movie in Pittsburgh I thought 
“Why?” When J. Marder mentioned 
the words all expenses paid I knew I'd 
find a reason. 


THE MOVIE 


The name of the film is 
Simple Justice. The original title was 
Street Law and has since changed 
because of rights and legalities, but 
who cares they seem pretty inter- 
changeable to me. When I arrived in 
Pittsburgh I was greeted by Katy 
Gregory, a P.A. and my guide on the 
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set. She was also the "hot babe" that 
every crew member had a "big stiffy" 
for. Katy had to do everything I 
asked. I knew I'd love film crews in 
Pittsburgh. 

The movie has something to 
do with a nice young couple, Franky 
(played by newcomer Matthew Galle, 
who everyone in the crew agreed 
can’t-act-his-way-out-of-a-paperbag) 
and Janet (Cady McClain). The 
newlyweds have the perfect life and 
are parents-to-be. Their grandparents 
are played by classic actors Cesar 
Romero and Doris Roberts. Janet is 
assaulted during a bank robbery and 
she is left ina coma. The integrated 
robbers (a white guy, a black guy, and 
a Mexicanguy) are caught but go back 
on the street, of course. The rest of the 
film is a bunch of bloody revenge 
killings with a twist ending that a 
blind man could see coming for a mile 
(from the video store). 


PITTSBURGH, PA 


Imet a friend, Tim, who lives 
in the Pitts. This was Tim's chance to 
finally show me his town. 


We walked into a bar and this 
greasy drug dealer gently put his 
hand on my friend's shoulder. "Are 
you Freddy’s brother?” Tim re- 
sponded, “Yeah.” “You owe me 
money!” Five minutes in town and 
already a threat of violence. I knew I 
was gonna like it. 

The town is filled with hills 
and bars and about nothing else. 
There are no movie theaters, so if you 
want to view a flick you must venture 
to the PittsBurbs. 

I slugged down a few native 
beers and headed for the hotel where I 
pretended to be a writer working fora 
magazine doing a story ona film. 


SEARCHING FOR A STORY 


I settled into my all-expense- 
paid hotel room and took advantage 
of all the free stuff. Shampoo, soap, 
towels, a refrigerator filled with booze, 
this room was loaded. The crew get 
up about 4 a.m. but I would usually 
rise about noon and call down to the 
production office to find out when 
Katy could drive me to the set. I 
would meet the crew just in time for 


Draper before a take. 


lunch and get to enjoy all the great we really like this script. And even 
free food. One look around at the $2 _ though it’s generally a male domi- 
million dollar production and I knew _ nated genre, it was something that we 
just how to approach this. both (the director-Deborah Del Prete) 

Being the lazy journalist that! responded to. And both of us thought 
am, I decided the best way toattack _it would be an interesting challenge to 
this article was the interview format. _ take a film that was typically male and 
That way I can stop actually writing. see what kind of slant we could put on 
it. It's not macho violence. There's a 
purpose to it, and it’s very contained, 
and it’s more family oriented than I 
think a male director would slant it. 
It's a very family oriented film. 
There's a lot of warmth to it. There is 
a lot of humor to it. And the violence 
serves a purpose. I don’t think it 
comes out of the blue like a Death 
Wish or Rambo. 


What's your next project? 

No, this isn't Gigi, this is It’s a comedy about two women 
Si), Wardrobe Babe Marcy. basketball players in Czechoslovakia. 
You couldn’t be a whole lot different.@ 


GIGI PRITZKER-PRODUCER 


CESAR ROMERO-THE STAR 
Why two women filmmakers making a 
film that's normally a male dominated Tell me a little bit about the Batman TV 
genre, is it to make money so you can Show, playing the Joker. 
make films you really want to make? Oh, I had a lot of fun playing the 
That's part of it, the other partis that Joker. The show only lasted two and a 


Cesar Romero is given a few directions by Director of Photography Rob 


half seasons. But its been syndicated, 
still playing all over. In Europe it’s 
still playing, it’s very popular in 
England. I had great fun playing the 
Joker. I enjoyed doing it, and they 
were great people to work with. 
Adam West was a wonderful guy to 
work with. I worked with two of the 
Catwomen that played it. Lee Meri- 
wether did it in the motion picture. 
The villains were really the important 
characters in that series. It got to be 
quite a thing. Everybody wanted to be 
a villain in Batman. It was sort of the 
thing to do. It was great fun. 


Do you have any advice for Jack Nicholson 
now that he's going to take over your old 
role? 


Did the Batman the movie people ever ask 
you to doa cameo? 

No, nobody from the old cast will be 
init. That just doesn’t happen. 


I know you didn't want to shave your 
mustache for your role as the Joker, but I'd 
have never known if no one said anything. 
They covered it up with makeup. It 
shows a little, but it didn’t make a 
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A suave Cesar. 


damn bit of difference. No, I wouldn’t 
shave it off! I don’t like to be without 
it. I’ve had a mustache since I was 23 
years old. I’ve only had to shave it off 
once. When I played a priest ina 
picture that was never released. Laugh 


Director Debra Del Prete hard at 
work, 


Are you having a good time in Pitts- 
burgh? 

Well, we're not here to play. We've 
done nothing but work. I always 
enjoy my work, that’s why I’m still 
doing it. 


Any plans for a picture after this? 
Pictures, no. I’m going back on Falcon 
Crest. 


What can you tell me about your role in 
this picture? 

I play the old grandfather. I play an 
old man and rightly so. It’s a nice 
character, and playing with Doris 
Roberts is great fun, she’s a lovely 
lady and such a good actress. I think 
it’s going to be a nice picture. 


You worked in some westerns? 

I played the Cisco Kid in about six 
pictures. Other than that, Randolph 
Scott and I did a western called 
Frontier Marshall. He played Wyatt 
Erp and I played Doc Holiday. They 
were the only westerns I was in. 
Although, I did some on television. 


You're not related to George Romero at all 
are you? 

George Romero? No, I’ve never even 
met him.@ 


DEBORAH DEL PRETE- 
THE DIRECTOR 


Where do you get all your energy? 
It’sjustnatural. It’s probably why Ican 
do this because any average person 
would probably die in the process. I 
said to my people who work for me 
recently, I don’t think I’m a real 
person anymore, I’m just this energy 
form that makes a movie. Your whole 
life is the film, and rightfully so. What 
you're doing when you make a movie 
is creating. It’s the closest thing 
anybody can get to being God on 
Earth. 


(I try not to laugh and ask-) Hasn't 
filmmaking been compared to giving 
birth? 

Yeah, it’s like having a child, but it’s 
bigger, it’s harder because it takes a lot 
longer. I’ve had the film in develop- 
ment for a year and a half, it will take 
me almost two months to shoot it. 
Two months is some delivery. Every 
day is sixteen hours, then I go home 
and plan the next day. Every direction 
Thave to be in for, so it’s an incredible 
job but it’s perfect for someone like 
me.® 
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The boys at Metro Catering. 
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Paul Giorgi and Cableman Bob Irvin. 


HANGING OUT WITH THE CREW 


We go toa bar called The 
Electric Banana where Charlie the Best 
Boy claims he got a short circuit in his 
banana. Never tip a lot like I do 
because then the bartender feels 
obligated to overpour your drink and 
1, in turn, feel obligated to drink it. I 
ended up doing my usual Christening 
of the town by puking on the sidewalk # 
from drinking too much scotch. le 
Everybody paired off and got Sa 
laid but all I remember is being carried 
to my room and some dream about 
hot dogs and donuts. 


nee n ¢ 


Wardrobe Babe Merrie Chase. 


A AAALAAA 


INTERVIEWS FROM THE 
COOL CREW IN THE PITTS 


MINDY FRADKIN- 
COSTUME DESIGNER 


What's the most unusual request you've 
gotten for this movie? 

There’s nothing really unusual. The 
first thing that comes to my mind isa 
gorilla costume. None of it’s really 
unusual to me. 


Let's say they were going to make Jesus 
Christ reincarnated in the 80's as a 
yuppie, how would you costume him? 

I would see him in grays, very natural, 
plain colors. Or he’d be wearing all 
white, white suits all the time. He'd 
be bald, with white cowboy boots. 


If Elvis were alive what do you think he 
would be wearing? 

I don’t know but they would be very 
large.@ 


PAUL GIORGI-PRODUCTION 
ASSISTANT 


What is your actual position? 
Production Assistant. 


You kiss butts all day? 

Not necessarily, it helps if you do. 
You do the stuff that anybody can do, 
but nobody wants to. 


What was the most degrading, humiliat- 
ing thing you've done as a P.A.? 

We had to go back to the one of the 
sets and me and this other guy had to 
clean the bathrooms ‘cause the land- 
lord didn’t think they were clean 
enough. That's scraping the bottom.@ 


GEORGE METROPOLIS- 
METRO CATERING 


How many film crews have you fed? 

This is our fifth film. We’ve done 
Monkey Shines, Kid Brother, Picking 
up the Pieces ... 


Monkey Shines, that was kind of a gory 
movie, did you have trouble serving 
chicken? Did people say, “I don't know if 
I could eat chicken after that last scene?” 
Nah. They enjoy it, that’s the break. 


What's George Romero like, is he a big 
eater? 


No, not really. 

Deyouhcanyproien ith aio KO the and Charl te Bet 

who have special diets? the set believed Katy’s story about 
boyfriend.” 


Had vegetarians, the whole bit. Can’t 


have butter, can’t have this, can’t have 
that. Typical. So you gotta just cater 
to whatever they want. 


What's the wackiest thing that ever 
od? 


The one we're doing right now, 

Picking up the Pieces, they’re doing a 
horror scene down in the strip district, 
and they had a brain, so this girl came 


up carrying a brain around, I don’t 
know if it was a real brain or what. 


They built a dungeon downstairs, they 


have a whole horror scene, guy gets 
his head cut off. Other than that, not 
too much. Just typical. This one’s 
been pretty calm. 


What sort of food do you usually lay out? 
We've got everything. We got a salad 
bar, three entrées usually, poultry, 
meat item or vegetable, desserts, 
beverages. 


Did you ever want to get into movies 
yourself? 

No way. They can have it. It’s tough. 
These guys sit around sixteen hours a 
day. All they dois sit around and 
wait, and wait and wait. That's their 
job, just to wait around.e 


Katy, the P.A. that became the 
object of all the crew's fantasies. 


CHARLIE MCNAMARA- 

THE BEST BOY 

Settle this burning question once and for 
all, what the fuck does a Best Boy do? 
Contrary to popular belief that he 
greases up and bends over, he is the 
person responsible for the electric 
crew. He's the guy who’s under the 
Gaffer, who I guess is the Lighting 
Director. The Best Boy is the guy who 
manages and runs the electric depart- 
ment, in terms of power and equip- 
ment being available and in good 
working order. The term comes from 
the old studio days when the Gaffer 
and the Grip would go toa hiring hall 
and say to the boss, “Give me your 
best boy.” 


So you actually went to school? 

I went to school for film, but I didn’t 
learn about being a best boy in school. 
I thought I was going to be a great 
director, like everybody who goes to 
film school. 


That way you get all the girls. 
All the girls, lots of money and lines of 
blow as big as my leg. 


So do you get a lot of girls being the Best 
? 
Yeah, I do, but it’s not ‘cause I’m the 


Best Boy. It’s because I have a very 
large Johnson. 


Charlie, the Best Boy, relaxes 
with some electrical 
equipment. 


How do you get them not being, say...an 
actor? 

You have to know how to wrangle 
cable. The women see you handle the 
cable, so then they think you’re good 
at wrangling other things as well. It’s 
very phallic. Being a Best Boy isa 
very sexual thing. Electrical connec- 
tions are all male and female, so 
figuratively you’re fucking every day. 
And you get paid for it! It’s great! 


What other pictures have you worked on? 
I worked on Bloodhounds of 
Broadway with Madonna and Matt 
Dillon. 


What's Madonna like? 

She's great, she’s really funny. She 
saw me hugging a friend of mine and 
she constantly called me “Homo” for 
the rest of the shoot, and in response I 
would retort “Dyke.” So, we hada 
good thing going.o 


RICK DECARLO-THE DRIVER 


What do you drive? 
I drive a Chrysler New Yorker. 


So what other stars have you driven 
around? 

This is the first one. I was real nerv- 
ous. I didn’t know what he (Cesar) 


was going to be like. If he was going 
to be a nice guy, or if he was going to 
bea jerk. I didn’t know if he wanted 
sit in the backseat or the front seat. He 
ended up sitting in the front seat 
‘cause you get more leg room. He was 
a real nice guy, he opened up, started 
telling stories. 


Did you almost get in an accident or run 
through a stop sign? 

I drove like a turtle. I usually drive 
real fast in my own car. But I got this 
big car, so I drove real slow, real 
cautious. 


You didn't do any drinking beforehand? 
Yes,1I did. Don’t print this but one 
night I dropped Cesar and Doris at 
this one restaurant, so I had two anda 
half hours to kill before I had to go 
pick them up again. So, I went and 
stopped ata bar called Hoolihans, and 
Thad three or four light beers. 


What kind of things do you overhear in 
the car? 

When Cesar Romero and Doris 
Roberts get together, they tell stories 
about their friends. And one day she 
told a story where she was having 
dinner with James Coco and Elizabeth 
Taylor was in her fatter days. They 
were having meatballs and Elizabeth 
Taylor must have thought they were 
hors d’oeuvres, because she ate all the 
meatballs before dinner so they didn’t 
have any dinner to eat. They ended 
having to eat soup. Cesar told a story 
where he was with Carmen Maranda, 
former dancing partner of his years 
ago, and they were shooting publicity 
photos. Carmen Maranda had on this 
big ruffled dress and the photogra- 
phers wanted her to be swung around 
by Cesar, like some kind of ballroom 
dancing thing. And Carmen Maranda 
hadn’t put on any underwear ‘cause 
she was in such a hurry to get to the 
set. So when he swung her around a 
photographer got a glimpse right up 
her dress. This photo was publicized, 
and a couple of years later when Cesar 
was in the Coast Guard, he was on 
active duty, ready to attack some hill 
in WW II, some guy kept looking at 
him and says, “Hey, are you Cesar 
Romero?” And Cesar says, “Yes.” 
The guy reaches in his wallet, pulls 


out this crumpled picture of Cesar 
swinging Carmen around, with the 
shot going right up her dress, and 
says, “Is this photo real, or is it 
touched up?” And Cesar says, “Yeah _ set, in the bars, hotel rooms and 


I know this movie will proba- 
bly suck once (if it makes it to the 
theater. I’m content to know what 
happened between the takes, on the 
it’sreal.” That’sit. Not funny butit’s Zaniness among the crew. * 
true. 


Who's the set sleaze? 

I like to consider myself the set sleaze. 
Iam the object of most of the women’s 
fantasies around here. I’ve taken 
pictures with most of the women here. 
People always tell me how I appeal to 
women and tell me how sexy Iam. I 
tell them that I get more ass thana 
Sears’ toilet seat. When I go to their 
rooms, I see pictures of me hung up. I 
like women and women like me. I got 
that going for me, plus I’m driving a 
nice car. 


Are you working on another picture after 
this one? 

No, I don’t think so. I’m gonna 
probably try to get a job that I went to 
school for. Sales. Marketing was my 
major in school. I graduated from 
school and couldn’t find a job, sol 
decided to go into movies. Pays very 
good.e 


THE END 


Four days on the set and I had 
compiled plenty of material. Enough 
to write this lame article. 

Coincidently a month later I 
happened to be in New York when I 
heard that the Simple Justice wrap 
party was only a few blocks from 
where I was staying. I went to the 
party and took advantage of all the 
free booze and food (the only reason 
one attends such events). Katy still 
talked about her "boyfriend", Charlie 
was nowhere to be found (probably 
boffing a wardrobe babe), and every- 
‘one else talked about the next film <a 
they were starting. 


A couple of Wardrobe | oben Marcy 
and Merrie, and Assistant fo Direc- 


Director Debra, Producer Gigi and Director of Photography Ro! 


BRION JAMES 


Why are mass murderers 


the heroes of the eighties? Hove 
you ever read a profile of a murderer and found you have 
a number of similar traits. Same family life, comparable 
experiences yet you didn't end up going around killing 
people. Movie murderers get to do all that fun killing and 
that translates into money at the box office. Recent horror 
films have bred a slew of murderers that have become 
popular and marketable with kids-Jason, the camp cut 
up, Freddy, a child-killer, and now we have Max 
Jenke played by renowned character actor Brion 
James. Brion is an immediately recognizable face from 
films such as Blade Runner, Sam Raimi's Crimewave, 
48 Hours, D.O.A. and alist of others too long to name. 


In producer Sean (Friday the 13th series) Cun- 
ningham's new film THE HORROR SHOW, Mox starts 
out much like the late Ted Bundy ended-in the electric 
chair. But the meat cleaver killer is back (ala Nightmare 
on Elm Street) in the consciousness of the cop who caught 
him. The film plods along with the some dullness of the 
Friday the 13th movies, where most of the dialogue goes 
something like-"Hey, is that you in there? Come out." 
There is no suspense, we know exactly when something 
will happen and we can't forget the obligatory tits and 
false scares from a roaming cat. The script sounds like it 
was written by an accountant with a specialty in demo- 
graphics and a new piece of computer software that does 
the work for you. 


Brion James as killer Max Jenke. No matter how bad the actual movie is, Brion 
James is great. He rivets your attention. When his char- 
acter Max is on screen the audience screams in admira- 
tion of his wielding meat cleaver. | can already predict 
this will be a series of successful films (at least financially). 


So again, why are mass murderers the heroes of 
the eighties? Quite simply, they do what we normal, law- 
abiding citizens only rarely dream about-they kill. And 
Brion James does it more convincingly than a guy in a 


hockey mask. Watch out! 
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A new murderer-hero in 


THE HORROR SHOW 


Do you like always playing the bad guy? 


I don’t mind being typecast. Because those guys have the 
most fun, they’re the best parts and they’re the most remem- 
bered and Ill worka long time. Good guyscome and go, bad 
guys always work. 


Do you think mass murderers are the heroes of the eighties? 


I think they‘re anti-heroes. But they are definitely in the 
forefront of the populace mind. We're going through that 
phase of the wretching of the mind. They have always been 
around. Iremember in the fifties, a guy named Richard Speck 
from Chicago was a mass murderer. Max Jenke is a real guy, 
as opposed to Freddy whois dream, Jasonisa dead guy. Max 
is a guy who could be sitting next to you on the bus. 


Do you see yourself as a plastic model kit? 


Yeah, if this film does business, and we do a sequel, that’s 
okay with me. 


If you were going to be in a romantic comedy, who would you have 
play opposite? 


Geena Davis, she’s a wonderful actress. 


If Jesus Christ and Superman got in a fight, who would win (my 
famous ringer question)? 


Today? Superman. Because the comic heroes are more 
popular than Christ today. The guys like Michael Jackson or 
Stevie Wonder, those are prophets to me today. They are 
people that have messagesand play great music. Jesus Christ 
was here two thousand years ago, not that he wasn’t a great 
guy but it was sucha long time ago. Kids don’tidentify with 
that. They identify with what they hear, with what's here 
now. I think the way we get messages about what's going on 
universally is through films and music. Only in that sense do 
I make that statement, not in any sacreligious way. 


So, two thousand years from now we'll have the Church of Elvis? 
It’s not that Jesus is passé, but- 

He hasn't done enough good movies. 

And he doesn’t have a good press agent. 


What wacky stories do you have from the set of Crimewavedirected 
by Sam Raimi? 


‘Max gets ‘Bundycued” at the beginning of the film. 

It was a tough movie to make. For me it was three months in 
Detroit in the winter and I was miserable. loved when Sam 
let me go wild. Sam recognized that I knew exactly what I 
wanted to do with it. I took over a lot of scenes with Paul 
Smith. Notsaying anything against Paul, itjust worked better 
with the other character. It was probably one of the most vile 
characters I’ve ever played. I made him a human rat. 


Blade Runner isacult classic that will bearound for years to come- 
Long after we're gone. One of my favorite films. Made a 
quantam leap in my career. I got more recognition from that 
film than all my other roles. Ridley Scott is my favorite 
internationalist, he’s a wonderful visualist. Walter Hillis my 
favorite American director. 

What is your favorite role? 


Southern Comfort was one of my favorite. 1 played a one- 
armed Cajun man. 


That electrocution scene was intense. What do you thinka real mass 
murderer like Ted Bundy might think of Horror Show? 


I don’t know how he would view that. « 


Article and interview by Chris Gore 


THE 


SECRET 


s O F 


HORROR 


Here are a 
few observa- 
tions about 
the current 
state-of-the- 
art of the 
modern hor- 
ror film. A 
few should 
seem obvi- 
ous, a few 
may be reve- 
lations, butall 
of them have 
remained un- 
spoken’ in 
horror film 
histories, criti- 
cisms, maga- 
zines, fanzi- 
nes, etc... 
Now, FILM 
THREAT will « 
proceed to let 
the cat out of 
the bag... 


by Steve Bissette 


“SLASHER” FILMS 
OF THE 1980’S ARE 


ROOTED IN DRIVER- 
EDUCATION FILMS 


WhenIwasin highschool 
taking driver'sed in 1970ourdriver 
education inevitably included the 
ritualistic showing of a gory short 
film produced by the State Motor 
Vehicle Department. It was ritual 
I had looked forward to since my 
olderbrother described it to me. His 
stories of classmates feeling sick or 
having to leave the room only wet- 
ted my depraved appetite further. 
The “Industrial Accident” films 
shown in shop class also receive the 
teacher's yraming tethausually all- 
male class about how gory the film 
is, The viewing of sucha film inthat 
situation is somehow a test of man- 
hood. What was different about the 
driver's ed films is that the classes 
were co-ed, which added further to 
the thrill of the test “can you stom- 
ach it”, This tied in to the rights of 
puberty we were all engaged in at 
the time, The same ritual is always a 
factor for teenage audiences of HAL- 
LOWEEN and FRIDAY THE 13TH. 
Can you take it? Can your date take 
inv 


More specifically, the 
driver's ed films usually confronted 
their teenage classroom audience 
with their own mortality in brutally 
direct methods, Films such as RED 
ASPHALT, WHEELS OF TRAG- 
EDY, MECHANIZED DEATH and 
HIGHWAYS OF AGONY present 
the broad issues, with often gory 
footage of real auto accidents in- 
volving men, women and children, 
while films like THE LAST DATE, 
SIGNAL 30 and the FINAL PROM. 
were even more direct. These films 

staged the buildup to the accidents 
actors playing teenagers en- 
gaging in reckless fun: drinking 
whiledriving, partying and necking 
in the car, drag racing or playing 
chicken, whatever... allactivities we 
had (or wished to) engage in once 
we had our wheels. Many of these 
pastimes were considered by teen- 
agers (especially males) asa form of 
foreplay leading to (hopefully)some 
sexual activity. The films though, 
play on that identification and an- 


ticipation, and inevitably the drama- 
tized footage leads the actors to the 
very real police film footage of 
bloody accidents. The shot that had 
a couple of classmates bolting from 
my driver's ed class was a genuine 
severed head on the hood of a car 
wreck. Replace the auto accident 
with your fave psychokiller Jason, 
Freddy, etc..) and voila! The 
“Slasher” cycle, where teenagers 
engaged in drinking, drugging, 
partying, and sexual antics pay the 
Price... the 1980's shock of their own 
mortality, hauled out of the class- 
room to the much more profitable 
arena of the theaters. Same ritual, 
‘same ethic, same result-more prof- 
its. 

Oftentimes, similar titles, 
naming key moments ina teenager's 
life (Le. driver ed film THE FINAL 
PROM, slasher film PROM NIGHT, 
etc) lent a sense of foreboding by 
their respective linking with driver 
ed atrocity films and horror films. * 


THE THREE-TO-FIVE 
SHOT “CUT-IN” 
-THE KEY CINE- 


MATIC DEVICE IN 
THE HORROR 
GENRE 


‘Simply, the three-to-five 
shotcut-inis that editing device used 
to pull us, jerkily (hence adding an 
alarming immediacy that a proper 
quick 200m does not provide) forc- 
ing, us to intimate contact with a 
fearful image. 

* In James Whales FRANKEN- 
STEIN, our first look at Boris Karloff 
as the monster once he has turned 
his face to us is horribly reinforced 
with a brief succession of cut-ins 
from medium shot to intense close- 


up. 
* Interestingly, Robert Florey (who 
was originally slated to direct 
FRANKENSTEIN) used the same 
device in his MURDERS IN THE 
RUE MORGUE the following year, 
using the shock-cut-in technique to 
moveinon the facesofthetenants of 
a Parisian apartment house who 
stand petrified on the stairs, listen- 
ing to the horrible screams coming 
from the heroine's apartment up- 
stairs. 


* Alfred Hitchcock uses the same 
device in THE BIRDS. Upondiscov- 
ery of the dead farmer with his eyes 
pecked out; Hitchcock uses a brief 
series of cut-ins to pull us into inti- 
mate view of his face and the blood- 
ied empty sockets. 

© Hitchcock grave-robber Brian 
DePalma uses the same device in 
CARRIE asJohnTravoltaand Nancy 
Allen zero in on Sissy Spacek with 
their car; as Spacek turns and flexes 
her telekinetic power (flipping and 
exploding the car) DePalma shock- 
cut-ins on Spacek’s face and eyes 
withconsiderableemotionalim, 
Other films and filmmakers 
used and overused this device. Its 


roleasa key sory telling clement in 
the horror genre should be acknowl- 
edged. « 


FROM PSYCHO TO 
PRESENT, THE SO- 
CALLED “SLASHER” 
PSYCHODRAMAS 
HAVE THEIR ROOTS 


IN MEDICAL/RELI- 
GIOUS METHOD OF 
CIRCUMCISING 
MALE CHILDREN. 


Thinkaboutit: these films 
revel in knives, frightening moth- 
ers, phallic objects, dark and fore- 
boding stairways leading to/from 
attics, cellars, secret rooms (all sym- 
bols of the womb and birth canal, 
eh?), the cutting, the blood, the 
mother fixations that lead to anger, 
fear, hatred of mom, over 
the penis incarcerated as sexual dis- 
gust (gotta off them sexually active 
teenagers, y/know) and use of the 
knife or blade for revenge. This 


hibited (Le., normal sexually active) 
characters to share the psychotic 
character's inhibitions, which are 
unavoidably linked to some dark 
secret with the mother character or 
image that is rooted insome; 

logical and/or physical pale a 
that occured during the psycho’s 
childhood. This violent act is de- 
picted quite graphically, involving 
mutilation or actual se 

tials hens ‘tabethubscomanbcs? 
orcircumeisions. 

Inthe case of the rudeand 
unpleasant MANIAC (1981), the 
hideous mother obsession that con- 
sumes Joe Spinelli is never defined, 
but it leads him to scalp women, an 
ugly parody of circumcision. The 
final proof would be to single out 
those “Slasher” directors who were 
circumcised, but no existing guide 
to filmmakers chooses to include 
such vital information. Too bad. ¢ 


SCREENPLAY by 
Bite KELLEY 

DAVID BIANCULLI 
GLENN LOVELL and 
EARL J. BONDORASSE 
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Featuring 2 : ote 
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OF THE FIFTIES 


Aas Conroe 
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FER TO O08 AG PARANOS, 
IGANG 19 US IN THEE 
"COLD WAR! INT wi nae 


HEY KIDDIES, THAT'S 
ACROCKA BATSHIT. BACK 


WIDE BEQUE 
SEEMED LIKE SMALL POTATOES 
WHEN SOME HOARY VENUSIAN 
FUNGOID-LENTIL-BEING WAS 
BUSY SUCKING YER BRAINS Our 
YER NOSE! YOU DON'T 
"BEE If? JUST TALE A LOOK 
AT THIS YOU EGG-SUCKING 
LITTLE SQUIRTS! 


LATED TO HAVE YOU EMP- 
TY YOUR BLADDER NEXT 


Rr ‘ 
. hi WE'LL MAKE BEAUTIFUL BOMBS 
im) S THE 
CZ ) b aN : é 


Pim ¥ 
THEY PUT THEM ‘ 3 
OUT IN THE SUN... ae 

AND WHEN THE Le = 
'NIGHT COMES... 


ABOMINATION INTERNATIONAL 
PICTURES presents 


1G EYED BEANS! VENy 


lois Cater Mary Nosh 


EDGAR'BARRIER mie Sunt LON Haney CONWANVET a» SECHNICOLOR 


OUT WE COULD 
THE SENIOR CLASS PRESIDENT INTO A SEVEN-FOOT NOOKY-STARVED QUILLHOG?...OR THAT POPPING 
ZITS CAN DRAW NASTY PUS-SUCKING FOURTH-DIMENSIONAL @IVALVES OUT OF THEI HOME INSIDE 

THE BATHROOM MIRROR! 


A FEW FILM PRODUCERS DECIDED THEY OWED THEIR TEENAGE AUDIENCES A HEALTHY WORD OF WARNING 
AB NECI 


CONTINENTAL PICTURES pevtents: starring WARD COSTELLO 

“TEENAGE PORKY" / CAROL OHMART, and 

with GARY NESTOR : seal andar 
CONWAY | PAIVA by ROBERT 2. GURNEY, 

‘ ; 


PRODUCTION 


WELL AT LEAST THEIR HEARTS 
WERE IN THE RIGHT PLACES, EVEN IF 
THEI BUDGETS WEREN'T! TAKE THIS 
HERE |, FEI INSTANCE... NOT. 
QUITE THE BULBOUS BEAUT PROMISED IN THE 
ADS, EH? OF COURSE, IF YOU CAN OVERLOOK 
THE STRINGS THAT MAKE HER MOUTH 
«.. AND TWO-BY-FOURS..- 
AND ie QUY INSIDE... 


? LIKE MEANWHILE, 
IN THE LAND OF THE 


SAURON... WHEN 
HE GOT UP, YOU CAN BET YER 5 
HEAD HIS VICTIMS KNEW WHE- 4 
THER HE WAS COMING OR 4 
GOING! 


Z20 
QS 
z= 


SAURON-THE THING 
WITH THE THING 
also 

ATTACK OF THE 

BIG PHLEGMOIDS 


aN al 


TP 
Ps ; 


GOOD 
EVE-VEN-ING.., 


EVERYDAY OBJECTS 
WE CARELESSLY WEL- 


Mm Age 


ie You WASH THE DX! 
‘NOTHING CAN STOP 


producer BERNARD WOOLNER : screenplay LEO V. GORDON : co. atariing 
MARJORIE MAIN- SHELLEY WINTERS - directed by ECWARO L. CAHN 
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A REVEALING INTERVIEW WITH 


HOW COME DIRECTORS ARE ALWAYS 
PHOTOGRAPHED POINTING AT 
Were real busy, 


WHERE 00 YOU GET YOUR OEAS? 
Steal en, 


WHAT 00 YOU 00 WITH ALL YOUR 
MONEY? 
Coant it, 


WHAT 00 YOU BASE MOST OF YOUR 
DIRECTORIAL DECISIONS ON? 
Eustis or the rate of ny flatalerce, 


STEVEN SPEILBEKGY 
—-_ 


TELL ME ABOUT WORKING WITH 
GEORGE LUCAS. 


Stop youre larning me oe, 


WHY 00 YOU KEEP PLAYING WITH 
THATET. 704? 
Bared, 


ANY MORE SOCIALLY RELEVANT 
FUME LIKE THE COLORED PEOPLE? 
Yes. (x develaping a file abel Anerican 
(adie called EMPIRE OF THE EAGLE. 


GOA IN LIFE? 
Wie an Oeear, be loved by all, 


READERS PLEASE DONOT DEFACE THIS PHOTO. 


MANY OF YOUR FULMS HAVE CHlt- 
DREWAS THE LEAD CHARACTERS-— 
Stop, you're larnig me on agaie, 

WHAT ADVICE 00 YOU HAVE FOR 
ASPIRING YOUNG FUMMAKERS? 
First, get your mon Ca pay your Caition bo go Ca 
USC. filo eheol, thea dereot spivedac of 
the Night Gallery, thea go ta Unirereal 
Stadise and direct apictare, bile say, Jaws, 
then pot a comple of formalae dows, wake the 
ccqucle ta the fornala files, rite, repeat, 


(Cut, p. 72) 
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I'd say approximately 50% of you 
fine Film Threat readers know something 
about Survival oral rapper re 
you privileged half another 50% (pr ly 
less) know who Jonathan Reiss is. Who 
even cares, right? Right now, direct family 
at best. Consider the fact Mr. Reiss has 
been the major documentarian of SRI's 
machine performance. This organization's 
notoriety and infamy has intensified to the 
point where they have just recently scam- 
med themselves to Europe and back. No 
small deal when you consider that their 
destructo machinery weighs a few tons. 
Still, no one mentions Jonathan when dis- 
cussing current, significant indie filmmakers. 
Sound funny? Not when you hear him 
recite the claim that a good documentary 
filmmaker does his job unnoticed. Sounds 
like someone who went to UCIA to study 
film, doesn’t it? 


SURVIVAL RESEARCH LABO 


One would suspect. Though this 
filmmaker does not plan to go unnoticed 
forever! He's got a nifty bio, there are 
feature films planned and at the time of this 
interview there were exclusive showings of 
his films in LA. and San Francisco with 
dates set for Seattle, New Orleans, Salt 
lake City, Houston and Phoenix, with more 
to be confirmed later. Included in this nifty 
package is a film made by Leslie Asako 
Gladsjo in conjunction with the Re/Search 
publication entitled “Pranks”. 

With Matt Heckert’s departure to 
persue activities in the sound medium, 
Jonathan Reiss is the longest standing 
member of Mark Pauline’s SRL. Well, 
maybe not member, but we'll let him ex: 
plain it. 

Todate we have six SRL/Jonathan 
Reiss videos available to you, the con- 
sumer. All of them are of exceptional 


HA 


quality and well worth the bucks. Most 
worthy of nole is A Bitter Message of 
Hopeless Grief, where the destructive 
ness of these machines are brought out in 
appropriate humor and pathos in a short, 
but very ingore narrative. Here is fy most 
successful attempt at going beyond stan- 
dard documentation. The Will To Pro- 
voke documents their first foray into Eu- 
rope extremely well. For those uninitiates 
there's sufficient footage of the workshop 
plus interviews with the labor/brain trust. 
Finally, Baited Trap, done originally in 
16mm, is worth mentioning because it is 
Mc. Reiss’ attempt at using SRL’s machines 
to augment this film noir piece about what 
can happen to those sickly souls consumed 
by torment, stemming from a meaningless 
existence. Sounds heavy, huh? Itain’t. It's 
entertaining and really not that arty. 


TORIES BEST KEPT SECRET 


For the uninitiated, explain Survival Re- 
search Laboratories. 

Survival Research Laboratories is a 
group ofartistsand technicians whoare 
attempting to use technology and ma- 
chines in a way that is different from 
their use in everyday life. It provokes 
people in a way that they think about 
how and why they are used in our soci- 
ety. We attempt to bring out essences 
within the machinery which is latent, 
below the surface. 


Do you consider yourself kind of the film 
arm of SRL? 

No, I'mnot part of SRL, I’m the head of 
SRL video. It’s a separate organization. 
After cutting the Seven Machine Per- 
formances, I looked at the tape and 
thought that more could be done with 


what SRL was doing as far as the visual 
sense. That’s when we started doing 
our local camera shoots and also trying 
to capture some of the essence of SRL 
besides just in performances. 


I get the feeling that Mark has to oversee 
everything? 

No, not so much. We send him tapes 
from Europe to see what he thinks. Of 
course, I’m concerned if there’s some- 
thing that bothers Mark. But the ideas 
and the form of the tapes is basically 
mine. Each tape has its own purpose 
from my point of view. Scenic Harvest 
was tointerject more of the background; 
Virtues was to achieve broadcast qual- 
ity so the material could be seen on 
television. What you see in Baited Trap 
and Bitter Message is somewhat of a 


frustration on my part of seeing poten- 
tial in the machines that you can’t cap- 
ture in the performance. I always 
thought that machines were representa- 
tions of larger facets of society and the 
interactions between machines were like 
the caricature and satire of power rela- 
tionships. 


That brings us back to Bitter Message, as 
far as that piece goes I think there is 
more of a pathos created with the ma- 
chines- 

The whole idea of Bitter Message was to 
create a world of beings within that 
world. That these machines had a world 
of their own that operated on their terms 
instead of human terms. The film isn’t 
just about machines destroying each 
other, there is an intricate set of interac- 


by Gary Strasburg 


Jonathan Reiss is far right, pointing instructions to the two unidentified SRL groupies. 


tions which is hard to achieve in per- 
formance but is also hard to capture 
shooting live performances. Part of the 
reason to make the films is also to have 
something distinct from the perform- 
ances. 


You're dealing with unpredictable machines 
in your live performances, has anyone ever 
been hurt? 

In’81 1 was missed by a machine going 
about 40 mph by about six inches. I was 
inside the performance area at the time. 
After that we kind of shied away from 
that for a while. We adopted this new 
way of shooting which I instigated afew 
years ago. Instead of Joe and I shooting 
the shows with some other person we 
just grab, I would actually direct the 
shows from this truck that we wired 
with monitors and an intercom. For us 
that wasa major innovation. Part of the 
whole thing with the videos is how to 
achieve the quality that we have 
achieved with little or no money. 


SRL seems to have a lot of people willing to 
contribute time or money for nothing? 

Well, people do so much crap in their 
everyday lives so if they can get in- 
volved with something interesting and 
exciting, they'll doit. I think it’s symbi- 
otic. For the camera people, it’s one of 


the wildest things they are ever going to 
shoot. It’s a challenge. The shows are 
very hard, there is a script, even in the 
best performances. Part of what Mark 
likes to create is where the machines 
take ona life of their own and they start 
acting in these uncontrollable ways. 


Do you ever go to truck and tractor 
pulls? 

I've seen commercials. That's interest- 
ing because it’s a spectacle that uses 
machines. But the thing is it’s com- 
pletely devoid of content. It’s like com- 
paring a Rambo film to Blue Velvet. 
Both deal with violence but they ap- 
proach it in completely different ways. 


Do you see yourself as having to make 
certain concessions to reach a large group 
of people? 

No,I don’t think Ihave. Lookat Will To 
Provoke. It’s geared towards a larger 
audience, butit’san entertaining tape. I 
don’t think entertainment is bad. It’s 
going to be broadcast on MTV Europe 
which will reach 4-5 million people. It’s 
a matter of slowly increasing, it’s not a 
matter of selling out. I seeit happening, 
little by little wereach more people. You 
can do that and still maintain your in- 
tegrity. It’s always been my intention 
that the documentaries be transparent, 


that the video not interfere with the 
show itself. I’ve never wanted to go in 
and cut up the stuff in some crazy way 
or add video effects. Things like that 
may seem to add some identity for the 
video maker in the piece, but to me it’s 
just a lot of garbage. One of the prob- 
lems with modern media is the focus on 
personalities as opposed to the work. 


What's does the future hold in your 
work at SRL? 

It’s a matter now of looking for new 
ways to do the shows that makes it a 
challenge. Also, Mark and I are doing 
this new thing in July which is this Hell 
House. It willbe these rooms that people 
will walk into and interact with the 
machines on a much more individual 
and personal level. The machines will 
be basically reacting to the people as 
they go through the rooms. One of the 
ways we will do this is to have cameras 
on the machines with sensing technol- 
ogy. In addition there will be surveil- 
lance cameras in the room. As you 
Progress monitors will swing out to you, 
soyou have one monitor being the point 
of view camera of the machine as it 
attacks you, plus you'll be able tosee the 
security monitor and see yourself being 
attacked in addition to having the expe- 
rience of being attacked. « 
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BAITED TRAP a film by Jonathan Reiss PHOTO: SM LYONS 


SUBJECTION TO SRL ; 


let's see, Survival Research Labo- 
tatories... buming fuel, flame throwers, 
billowing smoke. The smell of sulfur and 
vomit. Machines with gaping jaws like 
some mutant katydids, hobbling forward 
‘on pneumatic legs while something looking 
for all the world like a square-wheeled go- 
cart moves relentlessly through the accumu- 
lating carnage. Another machine with 
viscious looking clamplike claws and a re- 
tractable harpoon snares and stabs what 
looks like (and you can never be sure if it's 
nol) a rotting human head, all the while 
threatening to run out of control and into the 
densely packed crowd. And that’s not 
even mentioning the “mechanically acti- 
vated’ dead rabbits and bizarre assem- 
blages of abattoir leftovers sewn into some 
perverse sacrificial lamboidal object for 
ritual slaughter (can you kill something that's 
already dead?). 

Machine-meister and head pro- 
pogandist behind SRL is San Francisco 
based artist Mark Pauline. He is supported 
by a large, changing and mostly anony- 
mous cadré of assistants, although Eric 
Werner and, until recently, Matt Hecker 
have most offen been mentioned in triumvi- 
rate with Pauline as the “members” of SRL. 
The machine performances have been 
taking place for ten years in San Francisco 
and New York, as well as Copenhagen 
and Amsterdam, mostly in parking lots and 
‘other large outdoor locations, with a few 
events occurring in nightclubs. Advertised 
by large black and white posters with texts 
tedolentof some neo-Orwellian Newspeak: 
DELUSIONS OF EXPEDIENCY: HOW 
TO AVOID RESPONSIBILITY BY 
ACTING WITHOUT PRINCIPLE 
UNDER THE PRETENSE OF UTILITY 


or EXTREMELY CRUEL PRACTICES: 
ASERIES OF EVENTS DESIGNED TO 
INSTRUCT THOSE INTERESTED. IN 
POLICIES THAT CORRECT OR PUN- 
ISH, fo quote wo. The ads appear over- 
night a week or so before the event and 
creates word-of mouth among SRI’s fervent 
following as well as the merely curious and 
guarantees a crowd of at least 1000- 
2500 people. People who mayor may not 
be aware that they will most likely be made 
very uncomfortable by what they are about 
to experience. We're not talking about a 
bruising of the sensibilities, a delicate matter 
of offense to morals or beliefs {although you 
may be offended if you are some picky sort 
who is easily upset by the sight of dead 
animals electronically rigged to perform a 
little St, Vitus dance for the crowd). While 
Pauline does not intend toactually cause in- 
jury, he most certainly intends to physically 
threaten his audience by the use of such 
devices as the Shock Wave Cannon, 
capable of shattering glass at 100 feet, 
which Pauline has been mtoaimatthe 
audience. In some cases, the threat is un- 
intentional (and thusly that much more po- 
tentially dangerous), as the machines, 
despite pre-show scripting and remote radio 
and computer control by SRL technicians at 
the sidelines, do tend to occasionally run 
amok, perhaps spurting flaming fuel as they 
do so. Few actual audience injuries have 
cccurred, and the person most severely 
wounded in connection with the perform- 
ance has been Pauline himself, who in 
1982 literally blew his right hand to bits 
while working in the SRL machine shop on 
a rocket motor for an upcoming show (the 
hand has since been reconstrucied using 
two of his toes). 


It is just this unpredictability of the 
machines and the ever-present sense of 
danger that is most characteristic of per 
formances by SRL. Ifwe are ina philosophi- 
cal mood, we might say that this has to do 
with how we, as a culture who worships 
technology, all the while lives on the edge 
of the ns because our certainty that 
“nothing can go wrongit's electronic/a 
compuler/scientists say it’s safe.” HA HA 
HA. Or, if we're feeling artsy-fartsy, we 
can say that SRL can be seen asa backlash 
fo the rigidlyordered art world, where 
shows must offen be meticulously planned 
down to the last detail, with no room for 
spontaneity, and art work is meant to be 
viewed by a passive and reverential audi- 
ence who offen has an opinion pre-formed 
from a critics review. {and they MUST 
KNOW what they're talking abou!) Oras 
the case more and more frequently, on 
opinion preformed by lush advertising 
created by a major corporale sponsor 

Ideally, even if one attends an SRL 
performance with a readymade opinion, 
the event itself, by virtue of its unpredictabil- 
ity and the ever-present threat of bodily 
injury, generally jars all but the most hard- 
ened inlo (chmigod) thinking for oneself-ot 
least as far as the performance is con- 
cerned. 

Then again, we could all just be 
honest about the whole thing and admit 
that, like those two characters on SCTV, 
with the chuckle in their voices ond the 
sadistic gleam in their eyes, we like to see 
things “Blow up real good!" 

~lynn Payer! 

For more info contact: SRL 


1458 C Son Bruno 
San Froncisco, CA 94110 
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INDEPENDENT-FILMMAKER 


GEG GROWN 
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Director GREG BROWN and his partner, producer 
WALTER GERNERT have created something DARKER 
than your average action-flick. STREET ASYLUM is 
the story of cops versus lowlifes. Pretty stan- 
dard? Not when the cops are controlled by an 
implant in their brain by greedy politicians, or 


when the politician is played by real crook & 
Watergate Celeb G. GORDON LIDDY, or when the 
action means a little more than what is on the 
surface. GREG explains the headaches of getting 
it on the screen and in the theater... 
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Which do you thinkis sleazier, Hollywood or 
Detroit? 


, Probably Hollywood. 


Speaking of Hollywood, you made a film 
called Hollywood Underground. 


Hollywood Underground was a film 
about Hollywood prostitution. It was 
thestory of six prostitutes. linterviewed 
them, I followed them around, they set 
up tricks and let me shoot them during 
the set ups. Fallen Angels is another 
film about the porn industry in Holly- 


§ wood. The girls were ultimately these 


tragic stories, they were very melodra- 
maticin the way they told them. I went 
into this thinking these people were 
victims and I came out thinking that 
these people aren’t victimsatall, they’re 
just jack asses. I had no sympathy for 
themanymore. Because they, ina sense, 
brought everything on themselves, and 
they were ultimately lazy people. In the 
case of the women, the easiest way to 
make a buck was to get boned, it wasn’t 
because they couldn’t do anything else. 
“Imightas well get screwed, all Ihave to 
do is lie down for an hour and some- 
body is gonna pay me four hundred 
bucks. Why should work? Why should 
I go to college? This is what people 
want." 


How did you get G. Gordon Liddy to be in 
your film? 


Isaid to my casting director, what if we 
could get a real criminal to play this 
criminal? Because it would be anacting 
job that would be not dissimilar to their 
lives, it would be that they would sim- 
ply be themselves. So she came up with 
Gordon Liddy. 


liddy ond liddy look-otike. 


Was he any trouble to work with on the set? 


No, he was very easy to work with. 
Liddy plays a character not unlike him- 
self at all. In this case, he’s kind of a 
corrupt politican who manipulates the 
system to his own ends, which are psy- 
chotic. His enjoyment in life is to be 
whipped by a dominatrix, then he 
murders these women. The only thing 
is that there’s a scene where he is being 
whipped by this dominatrix and he’s 
padded up to be whipped. Liddy is 
really famous for holding his hand over 
flames, and I think when he was in jail, 
he used to hold his dick over flames, or 
his balls, something like that. He’s re- 
ally a tough guy. Evidently the pads 
sort of slipped, they weren’t protecting 
himand [had this woman really wailing 
into him because it had to look real 
right? And with padsit’s nobig deal. So 
the pads slipped and he keeps going. It 
must have took... I don’t know how 
many takes, and he’s taking this whole 
thing. I honestly think, who knows, the 
guy probably likes it. When he took his 
shirt off, he had all these welts and what 
have you. I said, “Gordon, you should 
have told me!” He says, “Oh, that’s 


okay.” 


Is your film a reaction to what will soon be 
twelve years of right wing Republican gov- 
ernment? 


It’s a reaction to the whole nation of a 
fascist sort of government. It’s the idea 
of the whole thing going a little further. 
In this case we used the former police 
chief who became mayor. Not unlike 
the guy thatin Philadelphia. He used to 
knock down people's doors and shoot 
peoplein neighborhoods where hecould 
get away with stuff like that, by saying 
that all these people were pimps and 
crack dealers. He was a worse criminal 
than the ones he was trying toclean up. 
It’s the same thing with this guy Miller 
in the film. 


Truth being stranger than fiction, howmuch 
of Street Asylumis based on any real events? 


It’s based on the S.1.S. squad in Los 
Angeles. It’s literally a search and de- 
stroy police unit. They have license to 
have their run of things. You see the 
same sort of attitude, sort of vigilantism 
in the Guardian Angels. They would 


G. Gordon liddy gels dominated by Roberlo 
Vasquez. 


run amok in the streets and harrass 
anybody. They would get a lot of crimi- 
nal types of people but they would also 
injure others that weren't criminals that 
just happened to be there. Anybody 
who's walking around after eleven has 
got to be a criminal, right? Got to bea 
crack dealer, a hooker, a junkie, 
something’s wrong with them. 


I saw on the news recently that the army is 
developing a “brave” pill that makes you not 
afraid. That is not unlike what is goingonin 
your film? 


Same sort of thing. Except in Street 
Asylum it isn’t quite worked out very 
well, which I’m sure that drug isn’t ei- 
ther. And you don’t know whatkind of 
side effects will occur. People that de- 
velop this stuff are simply result ori- 
ented. People are expendable in that 
Tealm. 


How did you get the money to doa film like 
this? 


It was financed independently through 
thecompany Metropolis Pictures. They 
were trying to make a straight action- 
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adventure film, and I didn’t want to 
makeafilmlike that. One of the produc- 
ers, Walter, was pretty much on my 
side, to do what I wanted to do which 
wastomakesomeallegorical statements, 
metaphorical statementsabout the truth 
of times today. Since you're making an 
independent film you don’t have the 
kind of money to makea studio picture. 
But you can goover the edgea lot more. 
You don’t have to answer to six story 
people, presidents, vice presidents and 
five producers. The only success you 
can havein making independent filmsis 
tomake films that are different than the 
films of the system. Any time you try to 
play the gamein the system witha tenth 
ora fifteenth of the money, you're going 
tosucceed simply froma logistical stand- 
point. 


What are some of the distribution problems 
that an independent film runs into? 


For independent filmmakers distribu- 
tion is a pretty dismal thing because 
most distributors don’t look at films as 
films, they look ‘at them as product. 
They’re like shoe salesmen. There’s an 
awful lot of films that go unnoticed. 


And the reasoning is that they don’t put 
enoughadvertising money behind them. 
If you make an eight hundred thousand 
dollar film, you're not going to spend 
eight million in advertising. Where asif 
you make a ten million dollar film you 
damn well better put another ten mil- 
lionbehindit. That’stheonly way you're 
going to get your money back. I think 
there’s a big difference between what 
the audience wants to see and what the 
distributors want tosee. The distributor 
wants to distribute the safest, most 
milque toast film. Where the audience 
wants to see good entertainment, a film 
that will bring them into another place. 
Thedistributor doesn’t necessarily want 
to distribute that. For example, how 
many exploitation filmsaremadeby the 
studios? Not very many. The only 
reason some films do well is because of 
the ad money put in. Because that’s the 
only movie you’ve heard about when 
you go to the theater. I think this is 
killing theatrical distribution. Mystic 
Pizza,1saw that filmanditwaslikeaTV 
movie. 


Sometimes it's a question of; do people 
go to a movie because it is good or 


because it is there. 


I prefer to make films for theaters than 
for video, but what I hope to see in the 
endisthese multiplexes, instead ofbeing 
13 or 15, being 70 theaters with small 
screens. That would help independent 
films I think. 


Hasn't video helped independent 
filmmakers? 


But the video distributors are not much 
different from the theater distributors. 
They’re pretty gutless human beings it 
seems. Because they don’t know any- 
thing about advertising. They’readver- 
tising from the point of view of retailer 
advertising, they’re not doing advertis- 
ing for people. It’s geared toward the 
retailer rather than the people who 
would come in and rent it. That's the 
problem in the distribution system, you 
end up making films for a distributor, 
not for an audience and that’s a sad 
thing. * 
Interview by Chris Gore 
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FOOTAGE FETISHES is our column where people in the industry get to 
sound off. This issue our focus is screenwriting with a piece by a 
famous Script Doctor and a somewhat notorious Horror screenwriter. 


TAKE 2 ASPIRIN & CALL 
ME IN THE MORNING 
The Life and Times of a 
Script Doctor 


by Ira Cohen 


Who gives a damn about a 
writer's life? There’s so many of us, 
poking out of the woodwork, rising 
up like weeds from dirty asphalt 
Toads, wandering around 
zombie-fashion-tired, depressed, 
hungry and fucking suicidal. You 
gotta be a prick, or an idiot, or a 
damn genius to keep going. If you’re 
lucky, you're all three. 

I'ma script doctor. No, I don’t 
have a stethoscope and look up hairy 
asses, but I have revived a lot of very 
sick scripts. It’s not a glamorous job. 
I've been fired, not paid, told to shove 
my dick up an RTD bus' hot exhaust 
Pipe and generally made a lot of 
psychotic friends from it. 

So I’m gonna make a confes- 
sion. Hollywood kills, but it’s the 
best place to hone your budding tal- 
ent. Sure, a lot of young, puerile 
minds have come here, made gonads- 
full of money, gotten reduced by tits 
and ass, or just ass, coke and more 
decadence than Caligula ever 
imagined-then drowned themselves 
in the Pacific. 

But, in its savagery, it’s still the 
best place to take your buzzing 
dreams, hallucinations and drugged- 
out visions. If you have enough de- 


termination, you can turn them into 
art... or something resembling 

thereof. This is true therapy; Freud in 
a Porsche and dinner at Trump’s. 
And I'll tell you-someday the prim- 
ply-nosed historians of the twenty- 
first century will look back on El Aye 
in the Eighties and Nineties and call it 
the Athens of the West! 

So what the hell do Ido — 
really? I'll first tell you what I don’t 
do. I went to USC film school to 
become a director, only to discover 
the place is a giant meat-grinder 
(everybody comes out looking the 
same) and dropped out. I couldn't 
stand looking at all those GQ mon- 
keys running around, flouncing their 
dirtwater faces, perfect smiles and 
squeaky-clean demeanor. Fucking 
Barbie-dolls they call them. Automa- 
tons I call them; perfect consumers; 
Goddamn Nordstrom Republicans 
that are wrecking civilization with 
their ceaseless consumerism, arro- 
gance and banality. 

Tleft and got a job with a small 
film production company called 
Charter Films. It was owned by 
Stephen Peck (son of Gregory), who 
drove a classic Jaguar (’59 I think it 
was); was quiet, nice and overall a 
good chap. His partner, Jean-Pierre 
Dutilleus, was a libidinous French- 
man who had migrated to Brazil from 
Paris with a truckload of Levi jeans 
(when they were big back in the 
sixties), arrived in Sao Paolo, sold off 
all the pants, made enough profits to 
buy a 16mm movie camera and 
marched nonchalantly into the 


Amazon jungle where he ipso-facto 
began shooting a documentary ona 
supercilious Indian chieftan named 
Raoni. 

When he finished it, J-P came to 
El Aye, got Marlon Brando to narrate 
the documentary and found himself 
nominated for an Academy Award. 
So he had left one jungle (Brazil) and 
come into another (Los Angel-less). 
See how life works? 

When I met him he had a low- 
budget “Raiders of the Lost Ark’- 
type script (the hot ticket back in 
1982) scheduled to go into production 
in Mexico. I spotted some problems 
with it, made some suggestions and 
promptly got fired for it. But while | 
was nursing my ass, I realized I could 
make a living being a script doctor. 

You see, most scripts written 
today fall into two categories: stupid 
and ridiculous. So, I'd read these 
bloody scripts, realize they were 
written by ant-minds, and make 
suggestions to improve them. 

In some instances, even so-called 
great screenwriters miss the obvious. 
Michael Grais and Mark Victor (who 
wrote Poltergeist) had a project 
called Nightvision. Now I’m gonna 
tisk a lawsuit telling you what the 
story is about-but here goes. It 
concerns an apocalyptic world (you 
know, after the Nuclear Holocaust!) 
where a bunch of sinister subterra- 
nean whatchamacallit, slimey mon- 
sters prey on the few human survi- 
vors left. What they do is come up at 
night (they can’t come up in the 
daylight because they’d melt) and 
suck the insides of the humans. 
Pretty clever idea, actually. The 
problem was how to kill these 
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motherfuckers off so the folks in 
Pomona could go and see it. 
“Simple,” I boldly offered. “Just have 
a solar eclipse. The creatures think 
it’s dark, they come out of the ground 
and then-BAM!-the eclipse hits and 
they all melt.” “Fucking brilliant”! 
one of them blurted. In ten minutes, I 
solved a problem that had plagued 
them for months. 

See, to be a script doctor, your 
mind has to work like an Indy 500 
car. You have to come up with 
solutions-fast! Even if the people you 
work for are pricks (and they usually 
are!). 

An ex-patriate, right-wing 
Greek director had me working ona 
story I cannot name (two lawsuits 
would be too much). He wanted a 
date for Friday night, so he calls up 
all the modeling agencies and asks to 
“audition” girls for an upcoming, 
movie role (that’s how he got his 
dates). 

Okay, earlier I said I have a con- 
fession. Here it is-script doctoring is 
prostitution. I’m like a whore. I 
never get credit for my ideas and 
suggestions, I work for just a few 
days and then I’m off to give head to 
somebody else. 

But a lot of famous talents have 
started that way, including Robert 
Towne (Chinatown, Tequila Sunrise, 
ete.).. 

So if you wanna make it as a 
writer in Hollywood, this might be a 
good way for you to start. It sure 
beats lying to Congress. 


Ira Cohen is not this writer's real 
name for obvious reasons. His credits 
don't include anything. 


‘DIS CREDIT 
A Fable 


by Scott Spiegel 


Joe Blow, an unsuccessful 
Hollywood writer was tormented 
beyond belief and for good reason. 
His agent was going to drop him like a 
bad habit. Joe hadn’t written anything 
in years that even remotely made 
money. Joe sadly sat and stared hope- 
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Scott Spiegel mixing sound effects for INTRUDER. 


lessly into his blank computer screen 
until he fell asleep. When Joe woke up 
in the morning he found, much to his 
surprise, a completed screenplay 
sitting neatly next to the printer. 

“Who could have written this?” 
Joe thought to himself. He read the 
screenplay and almost flipped out. It 
was fantastic! He shook his head in 
dismay and, figuring he had nothing 
to lose, typed his name on the title 
page and submitted the screenplay to 
his agent. 

The screenplay sold for a mil- 
lion dollars and Joe was suddenly big 
time. A movie was made from the 
screenplay and made as much cashola 
as “Star Wars”. Joe was on easy street 
but one thing was troubling him; who 
wrote that screenplay? 

Joe’s agent was begging for 
another script. But Joe just sat and 
stared at the blank computer screen, 
his reflection staring helplessly back at 
him. When he awoke in the morning 
he found another completed screen- 
play. Joe couldn’t figure it out. But 
this didn’t stop him from putting his 
name on it. 

The screenplay was sold for 
two million dollars and subsequently 
the movie made more money than 
“E.T.”. Joe was top dog, the biggest of 
the big, but something was eating him 
inside out. “Who is writing these 
screenplays?” he wondered. 

Later that evening, Joe pre- 
tended to fall asleep in front of the 
computer. It was about three in the 
morning when Joe caught something 


in his peripheral vision. He slowly 
raised his head as he focused ona 
Gnome, "tap, tap, tapping” on the 
computer keys. Joe snapped his head 
around and confronted the startled 
Gnome exclaiming “You, you’re the 
one that’s been writing these screen- 
plays!” The Gnome humbly agreed as 
Joe beamed with excitement. 

“What can I give you in return? A 
million, no wait, TWO MILLION 
dollars! And a house in Beverly Hills, 
completely furnished. And a Rolls 
Royce...you name it and you got it.” 
The Gnome shrugged and politely 
replied, “Well, you could give me co- 
screenplay credit.” 

Joe looked the Gnome straight in 
the eyes and said “FUCK OFF!” 

The story you have read is true. 
The names have been changed to 
protect the guilty. In the field of 
screenwriting, no one is innocent. We 
are all guilty of taking more credit 
than we deserve, that is except for me, 
of course. 

For example, you're writing a 
screenplay and the producer suggests 
a particular way to end the script. 
You think to yourself, “Why didn’t I 
think of that” but in your own smug, 
way you tell the producer that you 
already thought of that idea and that 
it wouldn’t work. Two weeks later 
when you turn in your script to the 
producer he is surprised to see that 
you have in fact used “his” ending as 
well as several other of his ideas that 
you change ever so slightly to make 
them yours. 


a 


A 


Scott Spiegel, Renee Estevez (yes, Emilio ‘the Pud” Estevez’ sister), Danny Hicks & 


liz Cox on the set of INTRUDER. 


But he knows. 

I started out co-writing and pro- 
ducing a low budget feature entitled 
THOU SHALT NOT KILL...EXCEPT, a 
film for the entire family, the Manson 
family, that is. My co-writer received 
top billing as well as co-story credit 
along with Sheldon (Rambo III) 
Lettich and Bruce (Evil Dead II) 
Campbell. 

I was then chosen to write EVIL 
DEAD II with Sam Raimi. Ihad a 
blast writing with Sam (we had 
previously written several Super 8 
movies together), and I think the 
energy we created shows up on 
screen. 

I then moved from Michigan to 
Hollywood and was immediately 
hired by Bill (Maniac Cop) Lustig to 
re-write a script he was going to direct 
entitled “HIT LIST’. I signed a 
contract with Cinetel pictures that 
offered me no credit, just cash. I 
bought my ticket, I knew what I was 
getting into. I don’t remember how 
many other writers were working on 
that script before or after. I attended 
the premier of “HIT LIST” and it was 
there that I got to see how much of my 
re-write they used. A few jokes, a few 
lines and the end finale, wherein Jan- 
Michael Vincent, the hero, rams his 
Bronco into the bad guy Lance Hen- 
ricksen and drags him across the 
parking lot heading directly for the 
“severe tire damage” spikes. The 
entire audience cheered and screamed 
when Lance was dragged across those 
spikes, by far the best reaction in the 


movie. 

Lawrence Bender, a young hot 
shot producer, asked me if I had any 
ideas for a horror picture and I 
proceeded to tell him the story of 
several people working the graveyard 
shift at a supermarket when, one by 
one, they start dying in the most 
gruesome ways, by meathook, by 
bandsaw, bye-bye. Lawrence helped 
me with the story and I gave him a co- 
story credit. I whipped out the 
screenplay in ten days. Before I knew 
it | was directing a horror movie 
entitled “NIGHTCREW” which 
Lawrence was producing. Charlie 
Band and Empire Pictures financed 
the film and I shot it in twenty days at 
an abandoned grocery store in Bell, 
California. 

Alvy Moore and Tom Lester of 


Poster art for 
‘one of Spiegel’s 
waiting efforts. 
THOU SHALT 
NOT Kill... 
EXCEPT 


“Green Acres” fame had roles in the 
film as well as Sam Raimi and Bruce 
Campbell. The title “NIGHTCREW” 
has been changed to “INTRUDER” 
and will be distributed by Paramount 
sometime this spring. The MPAA cut 
six minutes of gore and violence in 
order to give it an “R” rating, which 
I’m not too happy about. However, 
overseas the picture will play in all its 
gory splendor. 

I then wrote a screenplay 
entitled “THE ROOKIE” witha very 
good friend of mine Boaz Yakin who 
also wrote “THE PUNISHER”. “THE 
ROOKIE” is a tough, gritty cop story 
with a twist. We have been meeting 
with several of Hollywood's top pro- 
ducers, from Joel Silver to Lawrence 
Turman, and are currently in the proc- 
ess of consummating a deal. 

Sam Raimi and Rob Tapert have 
hired me to write and direct 
WITCHES, a scary, sexy horror story. 
They will produce and the budget will 
be vastly superior to that of IN- 
TRUDER. I'm very pleased to be 
working with Sam and Rob again. 

There have been about three 
writers on WITCHES and in terms of 
credit the Writers Guild will have the 
final say. And that sounds fair and 
square to me. Now when I created 
FILM THREAT a few years ago... 


Scott Spiegel is a screenwriter-pro- 
ducer-director and sometimes actor 
whose credits include THOU SHALT 
NOT KILL...EXCEPT!, EVIL DEAD II 
and the forthcoming INTRUDER. 


Inever read comic books as a 
kid. It’s not that my parents wouldn't 
let me or anything, I just never got 
exposed to ‘em. Nobody ever came to 
me on the playground and said, “Hey 
kid, lookin’ for kicks? I got all kinds. 
Superman, Batman, Spiderman. 
C'mon, the first one’s free.” 

Then, sometime in 1984, 
things changed. A friend came back 
from a trip to England with a bunch of 
comics he had bought to read on the 
plane. He let me borrow them. I 
remember enjoying them all, but as I 
write this today I couldn’t tell you 
what they were. Except one. Swamp 
Thing number twenty four. Wow. I 
didn’t know about comics but I knew 
what I liked. I’ve since become a 
hopeless comic book junkie and 
Swamp Thing issues written by Alan 
Moore and drawn by Steve Bissette 
and John Totleben are still my favor- 
ites. The art is weird and scary. The 
writing is weird and scary. Well- 
crafted, serious horror. 

Okay, now you have an idea 
of where I stand on the subject of 
Swamp Thing. Let's talk about 
movies. 

Ireally wanted to like the first 
Swamp Thing. I tried to like it. Fora 
while I did like it, but after seeing it a 
couple of times I just couldn’t con- 
vince myself. Parts of it are good, but 
as a whole, for me, it doesn’t hold up. 
Ilike Wes Craven. When he’s good 
he’s great. I liked the look of the 
Swamp Thing but then I’m a sucker 
for rubber suit monsters. Louis Jordan 
has a strong sinister screen presence 
but his Arcane was quite removed 
from the comic book character. 

I didn’t like Adrianne Bar- 
beau. I can’t help but think the only 
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reason she was cast was so she could 
fall in the swamp and we could see 
her wet clothes clinging to her big 
boobs. I didn’t like the scenes that 
looked like some military action 
movie. 

So overall I was disappointed 
with the Swamp Thing movie. Proba- 
bly because I love the character and 
was expecting a lot. 

Now, on the horizon, we have 
The Return of the Swamp Thing. 
Boy I bet I’m gonna go bonkers over 
this one because I’m expecting it to be 
horrible (not horrifying like it should 
be). The feeling I get from the press 
kits and interviews is that they’re 
going for a safe, mainstream movie 
with lots of parody. 

Heather Locklear (T.J. Hooker, 
Dynasty) is playing Abigail Arcane. I 
don’t think I need to expand on that. 

Producer Michael Uslin has 
this to say: “The approach to Swamp 
Thing on film is still for more of the 
general public than it is for the hardcore 
comic book fan. And it is not the intense 
personal horror that Alan Moore so 
superbly conjures up in the comics. On the 
screen it is a lot of action and a lot of 
effects, a lot of pyro, I think we have 84 
optical effects in this picture. The stunts 
are outrageous and it's just loaded with 
action.” 

And he further comments: 
“We were able to take some wonderfully 
visual moments from the comic books, 
some wonderful concepts and characters, 
but in the execution you go for a wider 
audience than the comics.” 

Uslin went on and on about 
how great the technical crew was and 
what great sets they built and the 
Teally big explosion they filmed and 
all the great optical effects they used... 


Wow. Am impressed. 

Here’s a little background on 
how the brainchild of creative men 
gets into the hands of businessmen 
and castrated and watered down for 
the masses. 

In 1979 DC Comics sold the 
rights to Swamp Thing. The only 
thing they retained was the right to do 
the comic book. At that time the 
character was a dead issue as quality 
had dwindled from the original Len 
Wein-Berni Wrightson editions. I’m 
sure DC was glad to get rid of it and 
surprised anyone would want it. A 
couple years later super-writer Alan 
Moore gets hold of Swamp Thing, 
injects him with his own brand of bio- 
restorative formula and voilé! Hot 
comic! Now the film company has the 
rights to any of his ideas and any of 
the designs of the artwork. 

Swamp Thing illustrator Steve 
Bissette: “Let me tell you about the 
production design story. I was contacted 
by a friend who was not involved with the 
bid for the makeup, but who knew people 
who were bidding for the makeup and 
effects crew work. He recommended that 
we, we being John (Totleben) and myself, 
send the producers our artwork. We did 
so. We sent him a giant stack of our art, 
not just drawings of Swamp Thing but all 
of the monsters we had designed for the 
book. He (Michael Uslin) also told me 
what a couple of the creatures that were 
described in the script were and I dida 
drawing of one or two of those. The 
person who was bidding on the makeup 
pointed out that they didn't have to pay us 
for production design, that he could just 
work from the comic books. So we were 
cut out of being involved with the produc- 
tion.” 


Tl withhold final judgement 
until I see the movie, but for now The 
Return of the Swamp Thing reminds 
me of a ladle of slimey water scooped 
up from a stagnant pool in the Louis!- 
ana Bayou. It leaves a bad taste in my 
mouth. ¢ 


Bissette and Totleben artwork as compared with the new 
Swamp Thing from RETURN OF THE SWAMP THING. 
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MY SON JOHN 


Bad films have become chic. 
Ed Wood festivals draw sell-out 
crowds. Anti-classics like Creeping 
Terror, They Saved Hitler's Brain and 
Robot Monster are dredged from 
dusty vaults and shown on Network 
TV. Elvira got her start as a local 
bad film movie show host in L.A. 
and rode the crest of this red-tide of 
trashola across the country and 
straight to stardom and big bucks 
endorsements, reflecting the main- 
stream audience these films have 
suckered in. Entire film production 
companies such as TROMA and 
CAMP have made a grab for this 
audience by churning out conscious 
imitations of bad films with decid- 
edly mixed results. In the mean- 
time, a steady stream of oversized 
softcover books ream off the presses 
paying homage to a body of abys- 
mal films from the 50s, 60s and 70s 
that have bubbled up from oblivion 
into the mainstream, putting direc- 
tors such as H. G. Lewis, T.V. Mikels 
and Ray Dennis Steckler back into 
the Limelight and in some cases 
reviving their careers and bank 
accounts. 

Video has rendered these 
shithole classics accessible to the 
masses and now thousands of films 
that faded into a thousand black 
holes years ago are popped nightly 
into VCRs to the delight of couch- 
potatoes across the land. Tura 
Satana, Betty Page and Dyanne 
Thorne are the new poster queens... 
while an expanding network of 
trash-film-video clubs and fanzines 
flourish. 

Some people like these trash 
films for the cheap thrills, the tits 
and violence. While others such as 
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Vale and Juno of Re/Search read all 
sorts of deeper social and philo- 
sophical implications into them. In 
any event, appreciation of trash 
films has reached a wide audience 
and entered the so-called main- 
stream. This stuff used to come out 
of your TV tube from nowhere at 2 
a.m. and now even the network 
execs are in on the joke. 

With this new focus of public- 
ity some films and directors have 
become positively overexposed and 
occasionally overpraised, hogging 
space in an incestuous circle of zine 
and mags while many amazing 
films remain ignored. For example 
Herschell Gordon Lewis gets 
endless press and adulation for films 
that are slow, bland and utterly 
unspectacular (2,000 Maniacs 
excepted). Russ Meyer is a house- 
hold word but few know of the 
incredible films of Armando Bo of 
Argentina. Ed Wood has achieved 
legendary status, but Phil Karlson in 
a 1955 gem, The Phoenix City Story 
produced an Ed Wood style film 
that far surpasses any of Wood’s 
films in it’s machine gun pacing, 
glorious overacting, stark straight- 
on photography and crashing 
dramatic crescendos. 

It is in this spirit of the over- 
looked and ignored anti-classics that 
I present my nomination for the 
worst movie on earth: My Son John. 
This 1952 Zeppelin makes every- 
thing else look suddenly better and 
gives new dimension to the term 
“trash.” I saw this overblown 
melodrama last month and left the 
theater in a benumbed haze... 
hammered, confused... wandering 
the streets aimlessly trying to get my 


head screwed back on straight. I 
had just sat with a room full of 
people through the true horror of 
the movie that had no editor. Ap- 
parently nothing was left on the 
cutting room floor. The thing is full 
of Red Herrings. No scene, no line 
of dialogue was too preposterous to 
graft onto the lifeless stillborn 
carcass of this thing. It’s like brain 
tenderizer... or a garbage 
dumpster-everything’s in there. 

Produced in 1952 by Para- 
mount Pictures, My Son John was 
directed and co-scripted by Leo 
McCary and cast with well-known 
Hollywood actors such as Helen 
Hayes, Robert Walker, Van Heflin 
and Dean Jagger. The end result 
was so plodding, idiotic and just 
godawful rotten that it left it’s 
putrid odor on everyone who came 
near it. While some of the partici- 
pants managed to stagger away 
from the mummy’s curse of this 
film, other’s were not so lucky: Leo 
McCarey’s career was ultimately 
destroyed by it and Robert Walker 
actually died during shooting. 
Whether the film had anything to do 
with Walker's death is debatable, 
but at least he was spared from 
seeing the finished product-unless 
he went to hell. Forget the lakes of 
fire-Satan might just have rented the 
film. 

My Son John might be de- 
scribed as a studio casserole of Reefer 
Madness, Peyton Place and Ozzieand 
Harriet ...a gaseous mix that propels 
it to the top of the all time shitheap. 
But what separates this bombast 
from more lighthearted lovably 
misguided trash like Creeping Terror 
or Plan 9 is the worm-eaten ideologi- 
cal core, the bent nature of the film’s 
primitive anti-communism. 

Inept propaganda can be both 
ridiculous and foul, but this is 
hardly just inept: it’s twisted, 
warped and perverted, hilarious 
and genuinely disturbing by tums 
and ever farcical if rarely “enjoy- 
able.” It’s also accurate... a vivid 
reflection of the days of the Red 
Scare. It survives as something of a 
museum piece... a sort of 
window into the lower depths of the 
cesspool that was the early 1950s. 

The opening scene of My Son 


John finds us in a small American 
town of tree-lined streets. Outside 
one house a husband waits for his 
wife beside the car. She is inside 
applying make-up. He is impatient. 
He yells, complains and stalks 
about, disturbing the neighbors. He 
(Dean Jagger) plays out this unim- 
portant scene for all it's worth and 
already the audience is getting 
confused. This foreshadows many 
over-long, over-played scenes to 
come. 
It is a family of five: Mom 
(Helen Hayes), Dad (Dean Jagger), 
two young blond-haired sons just 
graduated high school and shipping 
out to the war in Korea, and the 
eldest son, John, played superbly by 
Robert Walker. 

John has always been the 
“intelligent” son. He never played 
sports unlike his younger brothers 
who were high school football 
stars-a fact constantly rehashed 
throughout the film with the help of 
a framed photo. John, instead, went 
off to college where the liberal and 
intellectual temptations sucked him 


“Say it ain't so, Johnny” Johnny must swear on the Bible he is not a communist. 


in, shattered his moral compass and 
infected his mind with a vaguely- 
implied Socialism that leaves his 
simple, Christian, good-hearted 
parents sickened and suspicious. 

On a brief vacation home from 
his job in Washington, John has 
constant confrontations with his 
parents. His intellectual and social- 
ist inclinations are manifest by an 
aloofness and sarcasm towards his 
idiot parents that he cannot hide 
from the soul-searching gaze of his 
dear, kind mother. At one point she 
seeks to exorcise her suspicions by 
having John literally swear ona 
Bible that he is not a communist. 
Applying classic witch-hunting 
logic, Dad casts doubt on his son’s 
denial by pointing out that if John 
doesn’t believe in the Bible he could 
easily lie-even with his hand placed 
upon the sacred book. 

Mom is sucha dizzy senti- 
mental dope and Dad is sucha 
buffoonish simpleton and 
drunkard-at one point falling down 
the stairs-that the movie is clearly 
more an indictment of small town 


family life than of communism. In 
fact, over the first three-fourths of 
the movie, John is an absolute model 
of logic and lucidity compared to 
the rest of them and his defense of 
the ever vague socialism comes 
across as clear and reasoned, 
compassionate and intelligent rather 
than insidious and deceptive as the 
scriptwriters no doubt intended. 
Likewise John is dead on the mark 
when he sarcastically upbraids the 
local town priest (Van 
Heflin-complete with fake Holl y- 
wood /Irish accent) for turning the 
simple story of a mustard seed into 
a “twenty minute sermon,” 

The townsfolk are supposed 
to be simple straight-from-the-heart 
regular folks, but their roles are #0 
flat and overplayed that they 
emerge as morons and imbeciles. 
The one local character John asa 
fondness for is his old professor at 
the University (in town) whose 
conversation he understandably 
prefers over his parents. 

Anomnipresent FBI agent, 
“Stanton,” shadows John’s footsteps 
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Son John (center-t) regards his father with sarcastic disgust 
as mom and the local village priest look on. 


from early on, worming his way into 
the house for a sly conversation with 
Momat the kitchen table. Stanton 
makes Joe Friday look like Alan 
Alda. The interaction of all these 
characters, in scenes that go on far 
too long and have slight bearing on 
the plot, makes for some plenty 
bizarre viewing. 

Some communist scandal 
erupts in Washington (a fake 
newspaper flaps before the camera) 
to which John is connected. Stanton, 
wearing his trench coat like a second 
skin, continues to harass the old 
lady. John abruptly breaks off his 
visit and returns to Washington 
with the Feds monitoring his every 
move. In the meantime, Mom and 
Dad begin to realize the horrifying 
reality of the situation. Mom impul- 
sively flies to Washington to gum up 
the works even further. 

Cut to Washington airport 
where John is about to flee the 
country. He has a (melo)dramatic 
change of heart and returns to his 
apartment where he phones Stanton 
and repents of his vicious and evil 
life over a bugged phone, sealing his 
death sentence. 

John climbs into a cab to give 
himself up... the cab is trailed by a 
commie hit squad... they pull along- 
side and open up with machine 
guns as the cab swings out of 
control and barrel rolls up onto the 
steps of the Lincoln Memorial. 

The camera peeks in at John 
dying in the cab. John looks up; 
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there against the clouds appears the 
face of the ubiquitous, almighty 
Stanton, playing somber witness to 
John’s last repentance. 

John was supposed to give a 
commencement speech to a graduat- 
ing class, but knowing he'd be 
gunned down by the godless 
international communist conspiracy 
asa traitor, he tape-recorded it 
before he caught the fateful cab. 

Cut to graduation ceremony; 
Stanton up on stage explaining why 
John cannot be present, then turns 
on the tape recorder and exits stage 
as a beam of light, seeming to shine 
down from Heaven itself, illuminat- 
ing the podium. The dramatic tones 
of John’s disembodied voice fill the 
auditorium. Virtually from beyond 
the grave John delivers his naked 
emotional plea; warning the stu- 
dents never to forsake simple 
hometown American values. 

The message is clear. Chris- 
tian small town family American 
values must forever be held fore- 
most. Intelligence, talent, when 
unharnessed from the yoke of these 
values is a most dangerous thing, an 
evil temptation that leaves a man 


prey to the succubus of communism. 


American values appeal to the 
“heart.” Communism appeals to the 
“mind” and the battle over our 
weak human souls is forever joined. 
When free thinking is unchained 
from the lead weights of God, 
Country and Family, one is adrift in 
a soul-less purgatory. The sudden 


freedom of a college life encourages 
the temptations of liberal thinking 
and is to be fiercely guarded against. 

The photography is also part 
and parcel of the total effect. Set- 
tings alternate mostly between an 
obvious soundstage, the home 
interior, and a few shabby street 
scenes that somehow never seem 
real, even if they are. Since Robert 
Walker died before the film was 
finished, most shots of him in the 
final reel were swiped from Strang- 
ers ona Train. The bizarre composi- 
tion of some of the scenes is equal to 
anything Ed Wood ever jerry- 
rigged, such as the obvious mat-shot 
of an impassive and almost uncon- 
cerned John dying in the overturned 
cab. Much of the imagery verges on 
the surreal, as when Stanton and his 
robotic assistant stand in front of 
movies they secretly shot of John’s 
heartbroken mother wandering 
streets. 

Froma dramatic standpoint, 
it’s almost Andy Warhol-as if they 
turned on the cameras and left town, 
leaving it up to the actors to wing it. 
The cast had to realize what kind of 
cesspool they were neck deep in and 
‘one senses that they (especially 
Helen Hayes) tried to 
singlehandedly salvage the movie 
by injecting as much drama into 
each scene as possible. This perks 
up the movie with some shining 
nuggets of over-acting and produces 
some of the strangest scenes in 
cinema history. The movie jerks you 
back and forth; lulling you to sleep, 
then slamming you in the solar 
plexus. 

Itis a primitive stone-age 
version of anti-communism, unso- 
phisticated and as disturbing as it is 
retarded. This movie endures asa 
real embarrassment to the hardcore 
conservative movement. On the 
other hand, it’s not all that far 
removed from the sham drama of 
Oliver North. © 


The End. 
Jack Stevenson is a writer whose 


recent contribution to society is the 
PANDEMONIUM series of books. 
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2. Approximate annual income? 
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If so, please check- OM/C OVISA G American Express 
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A film student or considering attending film school? O YES ONO 
What film products do you purchase or film services do you utilize? 
1 16/35mm Raw Stock G Rent Production Equipment ( Stock footage 
Purchase Film Equipment 0 Film Laboratory |G Film-Video Transfer 
Attended Film Festival © Attended Film Workshop © Other 
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GBeer GWine OWine Cooler Vodka OScotch O Bourbon 
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13. What (s) of audio system do you own? 
OTurntable OCassette OCD O8-Track 
What kind of music do you listen to? 
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14. Are you considering purchasing a computer? O'YES ONO 
Do you owna personal computer? G YES ONO 
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16. How often do you purchase new clothing or accessories? 
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G Bookstores GRecord Shops O Video Stores O Restaurants O Bars 
ONightclubs G Boutiques O Movie Theaters ( Meat Markets 
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If you fill out and return this survey. 
Help us find out what psychos read our magazine. 


That Wacky & Zany Film Threat Survey 
PO BOX 951 
ROYAL OAK, MI 48068 U.S.A. 


Return to: 
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19. When you're not watching movies or reading FILM THREAT, what 
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GIndependent Films O Cult Films O Horror films © Classic Films 
G Behind the Scenes of Major Films O Other 


23. As FILM THREAT Editor-For-A-Day, what would you change? 
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ODirectors . 

OActors 
OWriters 


OProducers - 
OArtists 
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25. What FILM THREAT-related products would you like to buy? 
GVideos C Specialty Books CJ Posters © More variely of T-Shirts 


O Postcards O Trading Cards © Audio Cassettes of Interviews 
O More Special Editions like the James Dean Inaue (Other 
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27. Number of people who usually read (or steaD your ¢py of 
FILM THREAT? . 
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If you're into horror, 
this is the ONE volume you 
must have pez... 


The COMPLETE word-and-picture sourcebook © Coverage in 
depth: 1,300 films from every period, every country 


This new all-in-one Encyclopedia of Horror Movies measures "MO 4 
up to Phil Hardy’s exacting standards for film reference = 
volumes. . . 


% ENCYCLOPEDIC IN SCOPE. From 1896 thru 1985: silent and 
sound, U.S. and foreign 

* EASY TO USE. Films arranged by year, then alphabetically 
within each year. Extra help: abundant cross-references 

* COVERAGE IN DEPTH. Entries on each film typically run from 
a hundred to a thousand words 

* STATISTICAL OVERVIEW. By far the most comprehensive 
ever published on the horror genre 

Any volume that lays claim to be the definitive reference must never 

skimp or stint. How does this one measure up? Judge for yourself. 


1,300 films — all fully researched with plots, major cast 
(usually at least six, often many more), director, producer, 
writer, cinematographer, etc. PLUS studio, critical comment, 
background data 

© Bloodcurdling 16-page section in lurid color: 45 photos 

* Vast photo gallery: 435 black-and-whites 

Giant in size: 424 huge 9 x 11% pages. Weighs 41% pounds! 

¢ Printed thruout on good stock for superior photo reproduc- 
tion. (16-page full-color section printed on extra-heavy super- 
glossy stock) 

* Index — over 2,700 entries! 

* Bibliography 

«EXTRA! Something you could pay several dollars for, all by 
itself: endpapers reproducing famous and obscure horror 
posters — all in full color! 


How to save $33.11 on Phil Hardy’s definitive Encyclopedia of Horror Movies 


How the Club Works = 
MOVIC/CRTCRIAIMMCRT 
Every 4 weeks (13 times a year) you get a fce copy of the Club bubktin, PRE! 
SA eh md Shgrt n o Meat a n BOOK CLUB 
‘music, occasionally records and videocassettes. % If you want the Featured Selection, do 
thing. I wll come auteasizally, e Ifyou don't waet the Featured Selection oe you do . i 
team a Abrus india: your vibes ca te handy card xine and eco by Be 15 Oakland Avenue ¢ Harrison, NY 10528 
deadline date. # The majonty of Chad books are oflernd at 20-30% disconnts, plus a L enclose my check for $1.39, Please send me, at no additional comt, the $4 10) 
change for shipping and handing. # As soon as you buy and puy for 4 books, records or Encyclopedia of Horror Movies , edited by Phal Hardy, At die sanve lime plewe 
videoousetes a tepar Club prices, your memberitip may be ended at any time, eter i je 
by you oF by the Chi, te If you ever recive & Feared Scion without having had 10 _ records or videooassties af epular Club prices ove the newt 2 
days to decide if you want it, you may return it at Club expense for fll credit. For yeag. 1 also agree to the Chub rules spelled out in this wupoe: 
‘every book, record or videocassette you buy at regular Cub price, you receive one oF more Pht: 
Boous Book Certificates. These extde you to buy many Cab books at dep dicount, 
twaally 80% off, Those Boos Books do not count toward filing your Cub obliga: 
ton but do enable you to buy fine books at giveaway prices. # PREVIEWS also inchudes 
about members and their hobbies. You are welcome to send in simikar items. The 
‘Ghob wil publish any sch tem i dooms table, FREE. This i areal CLUB 
4 Good service. No computen! 4 Only one mententip par howsebold. 


SURVIVAL RESEARCH LABORATORIES 


Survival Research Laboratories was founded 
in 1979 by Mark Pauline and has operated 
as an organization of artists and technicians 
dedicated to exploring the potential for 
redirecting the techniques, tools and tenets 
of industry and science away from their 
typical manifestations in practicality or 
product. Since 1979, SRL has staged 33 
mechanized presentations in the United 
States and Europe. Each performance con- 
sists of a unique set of ritualized interac- 
tions between machines, robots, and special 
effects devices with humans present only as 
operators or audience. 


VIDEOS 


A BITTER MESSAGE OF HOPELESS GRIEF Living in a fictional world all their own, SRU’s machines act out scenarios of perpetual torment, exas- 
perating consumption, and tragic recognition. 1988, 13 minutes, $18. ($2. handling) 
VIRTUES OF NEGATIVE FASCINATION Five mechanized performances, 1985-1986, 70 minutes of endless pursuits, unavoidable captures, and 
e. merciless punishments, 1986, $25. ($2. handling) 

BAITED TRAP A Tale of Meat, Torment and Murder “A wonderfully simple noir-ish romp through brutality and revenge inside a family that runs 
a meat packing plant. SRL's horrifying machines figure prominently ... we all approve.“ —Forced Exposure 1986, 12 minutes, $12 ($2 handling) 
A SCENIC HARVEST FROM THE KINGDOM OF PAIN Three machine performances 1983-1984. “Disturbing, fascinating, recommended” — 
Richard Gere, LA Reader 1984, 45 minutes, $20. ($2. handling) 
Films and Videos Produced and Directed by Jonathan Reiss 


POSTERS NOW AVAILABLE 
A BITTER MESSAGE OF HOPELESS GRIEF (SRL film, 
1987) © MISFORTUNES OF DESIRE: ACTED OUT AT 
‘AN IMAGINARY LOCATION SYMBOLIZING EVERY- 
THING WORTH HAVING (NYC, 1988) ¢ DELUSIONS 

OF EXPEDIENCY (SF, 1987) © FAILURE TO DIS- 
CRIMINATE: DETERMINING THE DEGREE TO 
WHICH ATTRACTIVE DELUSIONS CAN OPERATE AS 
A SUBSTITUTE FOR CONFIRMATION BY EVIDENCE 
(Seattle, 1986) « AN EPIDEMIC OF FEAR: THE 
RELIEF OF MASS HYSTERIA THROUGH EXPRES- 
SIONS OF SENSELESS JUNGLE HATE (SF, 1984) ¢ 
($5. each + $2. handling; specify show) 


SRL PRESS BOOKLET 


Includes 35 articles on the work of SAL, plus angry letters to the editor, protest flyers, etcetera. Articles run the gamut from accurate intelligent 
reporting to distorted smear campaigns; you decide. $5. ($2. handling) 


SHIPPING ADDRESS ORDER FORM Quantity Hota 


a [ BITTER MESSAGE ($1) 
| VIRTUES ($25) 


| SCENIC HARVEST ($20) 
ees eee |_ POSTERS (Please Specify) ($5) 
am Sate 2 [PRESS BOOKLET ($5) 


Mail order to: | SUBTOTAL 
SURVIVAL RESEARCH LABORATORIES [CARESIDENTSADDGS%TAX | 
Tf Sen Crome rue [ADD SHIPPING AND HANDLING ($2each item) | | 
(415) 61-8065 FR MONEY ORDER) | 


‘Mak checks or money order payable to: Survival Reseorch laboratories 


WRITTEN ORDERS ALSO ACCEPTED 


©50% OFF iz 


TARGET VIDEOCASSETTES 


workshops, installatio,,, 
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* CCD telecine, 24 & 20 fps, Sony Multi Color 
Corrector XV-C700 w/hue, gamma & phase 
compensation, neg/pos reversing, fade to black 
or white, cropped or full screen, B & W tinting. 
* Stereo single system sound or silent, Tascam 
225 Syncassette, audio dubbing, Dolby B & C. 


Gang reels-S0¢ Repair splices-$1.00 each 
‘Cleaning & lubrication-.03¢ per foot 


DITI L 
Super 8 film camera rentals. 
Production & direction of Super 8 films, 
Music Videos and Documentaries. 


THE EYE BANK 
3 CANTERBURY GREEN 
STAMFORD, CT 06901 
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Contact Gerard Yates, Mon-Sat. 10-7p.m 
(203) 92 


Official entry forms may be obisined from THE ANN 
ARBOR 8MM FiLM & Vioko FESTIVAL w 

323 Ent William Street Suite 173, Anm Arbor, Micbepew 48104 
USA. It as mot necessary to use the OFFICIAL entry forme ai 
Jong a: all of the informstron requested is provided om a separate 
sheet foreach film ond video entered. 


call 313-662-2470 


The FESTIVAL wil take place in and around Ann Arbor, 
Michigan tm public showengs over a 14 dey program 

JULY 10TH trough she 23RD, 1989. 

Toe program will present xreenings, panel, workshops, 
«nstallatvons, performances and an international lection of 
program: of RECENT 8MM, 16MM, AND VIDEO 
from around the word 


ae wey he? ~ 
A MACABRE & SUSPENSEFUL 
Full Length Feature (Horror) Video 
Filled with the tongue-in-cheek 
humor & demented razor sharp violence 
you've been dreaming oft! 
You'll laugh... until you scream. 


Send $24.95 per copy $3 8& h (VHS only) 
To: SEGWAY PRODUCTIONS (Dept. M) 
PO Box 219, West Islip, NY 11795, 


State Zip 


YHE GODFREY INCIDENT 


In the fall of 1975 an unspeakable incident took place in 
Godfrey, Illinois. An incident which for seven days threatened the 
future of mankind. An incident involving terrorists from outer space. 
The C.1.A. became involved and asa result the incident never happened. 

Inthe spring of 1977 Larry McNeely uncovered the truthand 
produced THE GODFREY INCIDENT. A surrealistic nightmare fea- 
turing noted U.F.O. researcher Dr. J. Allen Hynek which exposed the 
facts. Upon completion of the motion picture McNeely disappeared. 
Six months later his decomposed corpse was discovered in a concrete 
sMorage bin. That same year Columbia Pictures released CLOSE EN- 
COUNTERS OF THE THIRD KIND. A movie based on the same 
occurrence but one which twisted the horrifying tale into a happy one. 
THEGODFREY INCIDENT was never released. Since then Dr. J. Allen 
Hynck has also lost his wife under mysterious circumstances. 

Now for the first time THE GODFREY INCIDENT is finally 
available, ORDER NOW and learn the truth about U.F.O.s and the 
equally frightening story of Larry McNeely. However, please act fast, 
this controversial picture will most certainly be targeted for suppres- 
sion once its availability is discovered. 

-NOTICE- 
Although we will use every means possible to keep our customers file 
confidential youracquisition of this tapeand subsequent knowledge of 
the facts presented therein may lead to your becoming the target of 
future actionsof the C.I.A. and other clandestine governmentagencies. 


YOU HAVE BEEN WARNED! 
$19. 95 (plus $2.50 postage & handling) 


M.R.C. FILMS 


920 E. Lincoln 
Birmingham, MI 48009-3608 


FILM THREAT 
BUMPER STICKERS 


ONLY $1.00 [PLUS .50¢ FOR P & H) 
I "HEART" FILM THREAT 
BUMPER STICKERS 
PO BOX 951 
ROYAL OAK, Ml 
48068 


OR YOURE StART ENOUGH FAL QUT OUR SUIVEY AND 
RECEIVE ONE BUMPER STICKER FREE! 


ATTENTION INDEPENDENT 
FILMMAKERS: FILM THREAT IS 
LOOKING FOR COOL FEATURES, 
SHORT FILMS, VIDEOS, MUSIC VID- 
EOSTODISTRIBUTE VIA FILM THREAT 
MAGAZINE. WRITE FOR DETAILS, 


CATHODE FUCK 


Entertainment and politics through the Cathode 
rays. Assorted video cuts such as Public Image 
Limiteds' only appearance on American Bandstand, 
the Hail Mary premiere in Detroit, a McDonald's 
corporation training film on courtesy, Neo-Nazis, The 
Clash, Phil Donahue with Parents of Punkers, John 
Lydon interview on the Tommorrow Show and more 
funny news footage. appx 120 minutes 


TV SPHINCTER 


More cut-ups and rare footage. Sexual harrassment 
in the workplace, a gynecological exam, a medical 
training tape on catheter tube insertion, Penn State 
Treasurer shoots himself in the head on national TV, 
a rattlesnake convention in Texas, and murder in 
Detroit city. Recommended to those with a cast-iron 
stomach. appx. 120 minutes 


Shi 


CATHOD! 


$25 EACH OR BOTH FOR $49.98! 
CHECK OR MONEY ORDER PAYABLE TO FILM THREAT. 
SEND TO: FILM PRODUCTS, PO BOX 951, ROYAL OAK, MI 48068 


TV SPHINCTER VHS/BETA CATHODE FUCK VHS/BETA 
NAME = 


ADDRESS 
CITY. 


— ZIP. 


STATE 


NEW MONSTER ROCK ALBUM 


BY CREEPY RICK'S COOL BAND 


BEFORE THEY GET YO 


$8.99 ppd to: NEUROTIC BOP 

1316 W. MARSHALL, FERNDALE, MI 48220 

Also available-"WALKIN' THRU THE GRAVEYARD" 
A GORY MUSIC VIDEO Only $5 ppd 


mune t 
iE FO ch de A vel [ )| 
pret ovr S ANE Fri ohh Worms) s 


TONTCOMERY 0) 
A — 


ALL PRICES INCLUDE POSTAGE 
SIS-TAPES Cvus on Beta) 
$10- TSwiRTS Csm.,x.) SEND TO: 


cane SOON TO A THEATER NEAR YOU 
$5 POSTERS — ATOMIQUE FILM INTERNATIONAL WLAM GAINES, "al GRIFFITH, ree KIREY, STAN LE 
$5 STis 141 WEST Broapway FRANK MILLER, HARVEY PEKAR, AND MANY OTHERS 


MAKE CHECKS PAYABLE To: NEWYORK, NY. 10013 


[_Atvce witrensrem 


Cn ee 


punta (9) 


MUSIC FOR ALL GENRES 


} 4 
y PRESENTS 4 
4 INDEPENDENT MUSIC ; |= _ 
Y FOR y PILE 
, INDEPENDENT FILMS Y THE MAGAZINE YOUDONTT HAVE TO READ TO ENJOY! 

4 


£25 ea. 


1. PTV in Dallas - Interview - 90 min. 

2. LAIBACH - Live 2-16-89 - 90 min. 

3, VIDEOPHILE - The First Five Files - 40 min. 
SEND CHECK OR MONEY ORDER TO: 


4 

VEO eee All3 for" 

PHILE Ft. Worth, TX $60) i 
| 76185 


TIME CODING AVAILABLE 
SEND $2.00 FOR SAMPLE CASSETTE TO: 


Drain pes . 


PhReopuetiens 
THOMAS VIDEO 
1800 W. 14 MILE ROAD 
ROYAL OAK, MICHIGAN 48073 


OR CALL ior: 280-2836 & ASK FOR 
(Leeann titaeteeeatttads 
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4 BACK ISSUES 
t ee ed j ae #1-8 ANTHOLOGY: THE BEST 
REA eed ik: OF THE EARLY ISSUES $5.00 
wes #9 TERRY GILLIAM, SAM RAIMI, 
SCOTT SPIEGEL, JOSH BECKER 
$3.50 
#10 NICK ZED, STALLONE 
CONTEST, POLITICS, COMICS 
$3.50 
“* #11 SOLD OUT! 
#12 ALAN MOORE, EMILE DE 
ANTONIO, LYDIA LUNCH, 
RICHARD KERN, LUNG LEG, 
TOMMY TURNER $3.50 
#13 CHARLES BUKOWSKI, 
ROSA VON PRAUNHEIM, 
GEORGE STOVER, SAM RAIMI, 
BRUCE CAMPBELL $6.00 
#14 JOHN WATERS, KENNETH 
ANGER, JELLO BIAFRA, 
HONEYMOON KILLERS $3.50 
#15 RUSS MEYER, DIVINE, NICK 
ZED, ALPHAVILLE, BETAVILLE 
$3.50 
#16 FASSBINDER, GEORGE 
ROMERO, CHARLES MANSON, 
ROCKETS REDGLARE, JEAN HILL 
$3.50 
#17 SPECIAL JAMES DEAN 
ISSUE, GEORGE KUCHAR, 
ELVIRA $6.00 


ORDER NOW! 


BACK ISSUES, PO BOX 951 
ROYAL OAK, Il 48068 USA. 


CIRCLE ISSUE NUMBERS 
#1-8 #9 #10 #12 #13 
#14 #15 #16 #17 


ne 1LM 
© THREAT 


PANDEMONIUM 


SSUE #3 
To be published summer 1989, perfect bound. 
Advance orders accepted, $15.00(US.) 
GILLES DE RAIS - illustrations, photos, 
assorted text, theatre poster reproductions, 
handbills, comics, etc... 
GEORGE & MIKE KUCHAR - interviews, 
stills, photos 
KENNETH ANGRR - interview, stills 
JOHN WATERS - interview fall 1988 plus 
exclusive photos 
JEAN HILL - interview 1988, photos, stills 
MARY VIVIAN PEARCE - interview 1988 
plus intimate photos 
HUBERT SELBY - interview 1988 
JOHNNY ECK, star of Freaks (1931) - ex- 
tremely rare photos & biographical writings 
FREDERICK WISEMAN - (documentary 
filmmaker, Titicut Follies, Hospital, High 
School) interview 1988, stills 
AND SPECIAL GUEST STARS - This issue will be 
lavishly illustrated. 


Address orders and inquiries to: 
JACK STEVENSON 

171 AUBURN ST, #11 
CAMBRIDGE, MA 02139 USA 


SONLY. $10 POSTPAID, 2 COLOR, 100% COTTON, PLEASE INDICATE 
= QUANTITY, DESIGN, AND SIZE S,-M, L; XL:SEND CHECK OR MONEY ORDER 
PAYABLE T0 FILM THREAT TO; FILM THREAT TEE, PO BOX 951, ROYAL OAK, Mi dated 


OOTY *-DESIGNA ORB ~ SIZE S-M+k + Xt 


Lame Eee acme nian NBA UNM 
| aopress | 5 . 


ALLOW 2-4 WEEKS DELIVERY, ATTENTION DC ALES WHITE U8 FOR 
PRICES. IF YOU DONT WANT TO CUT UP YOUR PERSONAL 


WHOLESALE 
‘COPY OF FILM THREAT PHOTOCOPY THIS OR USE A PCE OF PAPER, 
CANADIAN ORDERS AD! 0. ORDERS ADD $5.00 


CLAS S-IF IED S$ 


$3107 20 words, $3 each edd'l 10 words. C'mon it’s cheep. Send yours now! FT 
CLASSIFIEDS, PO BOX 951, ROYAL OAK, Ml 49068, USA. Indicate section you 
wish to be listed under. MAGAZINES, VIDEO, SERVICES, MISC., EVENTS, etc... 


Mea Gea 2 iN VES. 


MOVIESOUND NEWSLETTER Film audio tracks in theaters and homes. $2 buys two 
samples. PO Box 7304, Suite 269T N. Hollywood, CA 91603 


FOREIGN NATURIST VIDEOS/MAGAZINES, $2.00, S.A.S.E., NATPLUS-FT, Box 9296, 
Newark, DE 19714-9206 


ATTN: FILM & VIDEO MAKERS, ACTORS, MUSIC, RETAIL, ETC., starting a directory 
for the underground artist Cheap ad rates: $1 for 20 words, $2 for 20 words & photo, $5 
1/2 page ad, $10 full page ad. Cash and M.O.'s, Sendin ad today! UNDERGROUND 

PRODUCTIONS, Box 4055, Aubum Hills, Ml 48057 


‘THE SHOCK REVIEW. lilustrated horror & exploitation newsletter, $4 for 6 issues or $1 
‘sample to: Tom Stockman, 1435 Sproule, St. Louis, MO 63139 


"TM NOT CRAZY!" A MACABRE & SUSPENSEFUL Full length feature (Horror) Video 
$24.95 plus $3 S & H. VHS only. SEGWAY PRODUCTIONS Dept M, PO Box 219 West 
Islip, NY 11795 Youll laugh until you scream! SEE OUR DISPLAY AD ON PAGE 61. 


VIDEO SEARCH- We obtain hard-to-find films on video, no matter how obscure. We are 
‘expensive, but good. 5 searches for $5 & S.AS.E. Video Finders, P.O. Box 4351-453th, 
LA,,CA 90028 


VIDEO! LOTS OF PUNK: Cramps, Misfits, Pistols, P.LL, Ramones. Also Bowie, early 
‘Gabriel, Nina Hagen and more! We also do video transfers - PAL - NTSC or NTSC - 
PAL. Contact P. DeMattia FT, 8 Haddon Rd., Hewitt, NJ 07421 PH# (201) 853-4420 


10,000 HORROR TITLES! All egal factory originals. Satanic Rites of Dracula, Blood 
Moon (Naschy), Return of the Evil Dead, Mansion of the Doomed, HG Lewis' The 
Paychic, All $34 ea. Menton FILM THREAT and we pay postage, otherwise $1.50 per 
tape, buster! Send wants/orders to: VIDEOMANIA, 2520 N, Lincoln, suite 129, Chicago, 
1L60614. Payable toH, Wortell 


‘SUPER 8 24 FPS TRANSFERS Scene by scene color correction via CCD telecine, Sony 
700 Color Corrector whve, phase, gamma componsation, neg/pos reversing. B& W 
tinting, wipes, video/audio fade & mix, Tascam & Dolby C. $1 a min. for 1/2". . 
for 3/4", $3 for 3/4" SP available. Call Gerard Yates, THE EYE BANK 3 Canterbury 
Green, Stamtrod, CT 06901 (203) 359-8992. See display ad on p. 61. 


INDEPENDENT PRODUCTION COMPANY on the cutting edge is looking for ORIGINAL 
screenplays for immediate production. All scripts considered. Send scripts) and SASE 
to: Anvar Entertainment Group, ATTN: Literary Division, PO Box 3982, RPV, CA 90274 


RAINWATER PRODUCTIONS. Original soundtracks produced for independent films. 
Send $2 for sampie cassette. JIM OLENSKI, 1800 W. 14 mile Rd, Royal Oak, Mi 48073 


MISC ELL ANE OU'S 


PEENY WEENY “SAFE SEX” T-SHIRTS, 100% cotton, L & XL only. $10 ppd. Check or 
M.O. to Scott Mitchell P.W.T's, 485 Allen, Clawson, Ml 48017-FREE condom wiorder! 


UNRELEASED SOUNDTRACK for the unreleased feature, “The Census Taker” by the 
band A WESTERN FRONT is now available by mail. Send $4 to E. Predoehl, PO Box 
2430, Santa Clara, CA'95055-2430 


WANTED: “HEP”, & "GO CAT" music rags. Send price and condition. J. Shaw, 320 S. 
Main St, Royal Oak, MI 48067 


JAYNE MANSFIELD MEMORABILIA. $4 for detailed list on the original sexploitation 
queen! Glenn Hzegle. 807-309 N. Howard St. Alexandria. VA 22304 


THE GHOUL SHOW! Memorabilia wanted. Plus where to write > Ron Sweed-The 
‘Ghoul. Send info to GHOUL SEARCH, PO BOX 951, ROYAL OAK, MI 48068, 


WANTED - Feeee aby cae. eis. poears tor Osaki Ons. Cartel ass, 


alight Ona, Bad Seed. Nahtot he Huner- 
‘Wyandotte, Ml 48192 - Have 3 Stooges, Harold Lloyd, B, Keaton, and Ed Wood, ur. items 
to rade’sell. 


‘THE GAYLACTIC NETWORK is an international organization for gay people who are 
intwrested in science fiction and fantasy. Members receive a quarterly newsletter, 
GAYLACTIC GAYZETTE. For info, please write: Gaylactic Network, PO Box 1051, Back 
Bay Annex, Boston, Massachusetts 02117-1051 


THE NICK ZEDD APPRECIATION SOCIETY. Send for FREE mysterious inf, 
NZAS., PO Box 1589, New York, NY 10009 
ARR A HN en 


FREE listings for festivals and events, Send a release exactly as you want it 
printed. 100 words max. 


‘SEND FILMS OR VIDEOS no matter how inane or serious; rough or sick, I put them on 
Public Access in Lexington. Working toward a Nationwide Public Access Network. 
George Maranville, 208 Zandale Drive, Lexington, KY 40503 (606) 277-2426 


OPEN SUBMISSIONS - If you are interested in presenting your work at Chicago 

Filmmakers, please contact us about submitting your films or tapes for screening or 
‘submitting a performance proposal. We want to see your work! 1229 W. Belmont, 
Chicago, IL 60657 (312) 261-8788 


FAIR VISION RATIO, a national open screening and exchange program of new works in 
film and video, is seeking submissions. Send tapes in 2/4", VHS, or Super 8, 16mm fim 
with stamped retum mailer o: Fair Vision Rato, 911 Contemporary Arts, 518 Jones 
Bidg, 1331 Third Ave, Seatte, WA98101. Contact Alan Pruzan at (206) 682-6552. 


TRAUMA TV, the West Coast's most controversial T.V. Showcase, is now accepting 
works by sane and insane fim/video makers. TRAUMA TV has a viewing audience of 
‘over 300,000 and networks on 2 channels in the San Francisco Bay Area. Send 
videotapes or inquiries to: TRAUMA TV, 2261 Market St, suite 328, SF, CA 94114-1693. 
Phe (415) 861-7226 


‘The Hamburg NO BUDGET SHORT FILM FESTIVAL will take place May 25-28, 1989. 
Deadline for applications March 31, 1989. Information and entry forms~ LAG FILM 
Hamburg @.V., NO BUDGET-Boro, Glashittenstr. 27, 0-2000 Hamburg 36, WEST 
GERMANY, or call 040-439 27 10. 


MOLE- Our primary purpose isto spread the new way of thinking in arts, performance, 
music, video, photography, dance and sculptures, by the help of an agency for the artists. 
MOLE has contacts to groups of artists in Denmark andin Europe. Anyone who wishes 


to communicate~ The MOLE association, v/ Ciaus Rynt Pedersen, Dannebrogsgade 31 A 
4.th, Copenhagen V 1660, Denmark or call-01 22 88 93, 


WANT TO SELL SOMETHING? 
ADVERTISE IN FILM THREAT. 


Write for our '89 Rate Card. 


FILM THREAT AD RATES 
PO BOX 951 
ROYAL OAK, MI 48068 


Or call our friendly ad rep. 
(313) 545-4673. 


JUST GOT EASIER! 


ORDER YOURS TODAY! IT'S SO EASY. 


FOLLOW THESE © EASY STEPS 


@ FILL OUT THE CONVENIENT 
FORM, PLEASE PRINT, YOU 
PEOPLE DON'T WRITE AS NICE AS 
YOU THINK YOU DO. 

® CUT OUT CARD ALONG THE DOT 


LAPLIKE ALLTHOSE OTHER START MY SUBSCRIPTION NOW! 


oe MAGAZINES SIX ISSUES A YEAR ARE ONLY: 
NOW PICK UP THE FORM AND 
STUFF IT IN AN ENVELOPE ALONG O$16U.S. O$21CAN. O $26 FOREIGN 
WITH A CHECK OR MONEY (CHECK OR MONEY ORDER (U.S. FUNDS) MADE OUT TO FILM THREAT. 
ORDER. DON'T SEND CASH OUR ‘SEND TO SUBS, PO BOX 951, ROYAL OAK, MI 48068 
MAILMAN IS AN EX-CON. SEND IT SianaT eee On Une 
ALL TO: SUBS, PO BOX 951, — 
ROYAL OAK, MI 48068 L 
@ WAIT ANXIOUSLY BY THE MAIL NAME, 
BOX FOR YOUR FIRST ISSUE TO 
ARRIVE, DON'T TAKE YOUR EYES ADDRESS 
OFF OF THE MAILBOX CUZ SPECIAL SALUTE TO 
PEOPLE WILL STEAL IT ITY : Koren Corpenter 
© REPEAT STEPS 1 THRU 4 ° Kitten Natividad 


UNTIL YOU GET IT RIGHT SS * The Revenge of Anne Frank 


fim Yourtelt oVEPtS inates and _ 
‘explot@our free 10-page Bro guide. Dracula, 

istein, Bond, Hammer, Star ders, Chaney, 
Karloff, Lugosi — over 400,000 original movie posters & 
lobby cards, 2 million colour and b&w photos, star portraits, 
and special effects shots, plus tens of thousands of domes- 
tic and foreign programs, books, photoplays, banners, and 
absolutely the most comprehensive selection of memor- 
abilia spanning the entire history of every genre of the 
motion picture! Come in, call, or write foday for your free 
copy. — 


<< 


a ey __ ; 

GINEMANCOLLEGHORS 
Posters, Photos & Books 
1507 tices fv, allywood, Ck 90028, (213) 461-6516 


in the heart of Hollywood at Sunset & Wilcox) 
© MCMLXXXVI CINEMA COLLECTORS. 


